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4 Dear Readers 


iblings of mine in Virginia and California say my letters in Dulcimer Players News 
give them a way of keeping up with my activities as I’m not otherwise the best of cor- 
respondents. During all the years I’ve written letters for DPN subscribers (and my 
siblings), I’ve found some of them easy to write while others eluded me for weeks. 
This is one that has been skipping through my mind for a long time, yet in ways is hard to 
write. I feel that each of you should be writing this letter instead of me. You readers are 
the reason Dulcimer Players News exists and that dulcimers are played in our communi- 
ties, our schools, our churches, and in concert. My role is one of collecting news and of 
sharing the information with dulcimer players everywhere my pen and computer keyboard 
will reach. But today the letter is, once again, mine. 

We’re celebrating our twenty-fifth anniversary with this winter issue. I re-read my letter 
to you on the occasion of our twentieth anniversary, and found that I highlighted 
significant events in our history. Somehow, the twenty-fifth anniversary, our Silver 
Anniversary, is more profound, more sobering. At the beginning I never really looked 
ahead; if I had, I might have resigned on the spot! My goal then was to tell you what was 
going on and to introduce you to some of the players and builders in our community. Our 
lives change, but my goals for publishing the DPN remain the same. 

So let me send you on to read the news in this issue with just a few words of gratitude. 
Thank you for guiding me and teaching me and encouraging me. You were always there 
when I needed you; sometimes when I didn’t yet know I needed you, you were near. 
Thank you for writing articles and creating arrangements of wonderful tunes. Thank you 
for being kind when typos crept through the copy and made it to final form. Thank you to 
people who work closely with me, particularly our office manager Clare Ellis, our editorial 
assistant Tabby Finch, our office assistant Jan Murphy, our graphic artist Jeff Lefkowitz, 
and our friends at Winchester Printers. 

My siblings will have to talk with me on the phone for the details of my current activi- 
ties this time. Today I’m simply staring at the computer saying, “Twenty-five years! Wow!” 


pte ficeteed 


Dulcimerrily, 


Madeline MacNeil 
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May—July 1999 DPN 

(To be mailed to subscribers by 
April 10th) 


Information for News & 
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Display Ads: Feb. 5th (space 
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Ad Prices 
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45¢ per word. 4 issues paid in 


advance without copy changes: 


20% discount. 
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Display Ads: 
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1/2 page $200 Full page $400 


Inside back cover $450 


Outside back cover (% page) 
$290 


Contact us concerning multiple 
insertion discounts. Advertisers: 
Please be sure to mention which 
kind of dulcimer is featured on 
recordings. 


For inquiries concerning interviews 
and articles, contact us for details 
and a style sheet. Unsolicited 
manuscripts are welcome. For returns 


of manuscripts, photos, or artwork, 
please enclose a stamped envelope; 
otherwise DPN is not responsible for 
their eventual fate. The DPN reserves 
the right to edit all manuscripts for 
length and clarity. The opinions 
expressed therein are not necessarily 
those of the Dulcimer Players News. 
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News and Notes, Letters, 
Events, Clubs 

Dulcimer Players News 
PO Box 2164 
Winchester, VA 22604 


UPS address: 
202 N. Washington Street 
Winchester VA 22601 


Dear DPN: 

On October 7th, Congress rushed 
through a series of amendments result- 
ing in passage of the Copyright Exten- 
sion act. The legislation was presented 
to the President for his signature on 
October 15th. The immediate effect is 
this: the rule that music published more 
than seventy-five years ago is free for 
anyone to use will now change to a 
ninety-five year rule. In general, this 
should not resurrect expired copyrights 
(works copyrighted in 1922 or earlier); 
but anything from 1923 forward will not 
be in the public domain for an extra 
twenty years. 
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If you were planning on recording 
“Barney Google,” “Mexicali Rose,” or 
“Yes, We Have No Bananas” next year, 
you have to track down the copyright 
holder or wait another twenty years. 
“Happy Birthday to You” gets another 
twenty years’ free ride, although the 
tune is apparently the same as “Good 
Morning to You,” written in 1893 and 
now in public domain. 

One of the points I wanted to get 
across to the dulcimer community in 
two years of fighting this bill is that your 
lawmakers in Washington can and will 
do things that affect you directly; and if 
you don’t watch them and contact them 
directly, they may do things you don’t 
like. Not because they are out to get 
you; just because they may be hearing 
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from only one side of the issue, and 
think that what one special interest 
group tells them is the only side of the 
story, since the rest of us remain silent. 

Even a small group can have an 
effect. Dennis Karjala’s efforts, to which 
Marji Hazen and I contributed in some 
small ways, did manage to get the origi- 
nal bill amended so that expired copy- 
rights were not resurrected; and to 
delay passage of the bill by at least a 
year. That’s pretty good for people with 
no funding. 

There’s some additional background at 
http://members.aol.com/kitchiegal/copy- 
rite.html, plus links to Dennis Karjal’s 
site, which has more. 

Maynard Johnson 

Cincinnati, Ohio 


Dear DPN: 

I am writing to ask a favor. I am 
working on my senior project for a 
Bachelor of Music degree in Music 
Therapy. This project will include the 
use of the fretted dulcimer in music 
therapy as a treatment modality. I want 
to present as many examples of how the 
fretted dulcimer has been used in heal- 
ing as possible, and that’s where I need 
the help of DPN readers. 

While I have been developing my own 
methods, I believe many of you have 
your own experiences; other may have 
read or heard about the fretted dulcimer 
used in this way. If you could take some 
time and share with me your stories 
about the use of the dulcimer in healing, 
I would appreciate it immensely. 

In the long run, I would like to pro- 
mote the acceptance of the fretted dul- 
cimer as part of the official curriculum 
for a degree in music therapy. In the 
short run, I want to share with my grad- 
uating class some of the potentials of 
the fretted dulcimer. 

Thank you in advance for your time 
and help in the coming together of two 
wonderful worlds. You can contact me 
at this e-mail address: 
haysmit1@gte.net, or at Aeolus Music, 
13711 Richardson Way, Westminster, 
CA 92683. 

Cyntia Smith 


Congratulations Mark Wade! 


1998 National Hammer Dulcimer Champion 
The 11" of the last 13 National Champions to choose a 
Russell Cook/Master Works Hammer Dulcimer 


National Champions, Performers, 
Accomplished and Beginner Players all agree.... 
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Dear DPN. 

My thanks to all who contributed to 
the DPN website. It is just great and 
another feather in the cap for each of 
you! This certainly adds another 
dimension to the dissemination of 
information on the beauty and enjoy- 
ment of dulcimer music, and to the 
technical aspects of the craft. Thanks 
again for all the work you do for us, 

Jim Sparks 

Safety Harbor, Florida 


Dear DPN: 

Another great issue of DPN arrived 
in mailbox on Saturday. I was touched 
by your comments. The dulcimer com- 
munity is diverse and yet very caring 
and friendly. I had the opportunity to 
take a class from Tull [Glazener] at the 
Sawmill Dulcimer Round-up and Folk 
Festival. It was a delightful and infor- 
mative class. 

Ken Longfield 

Reedsville, Pennsylvania 


Dear DPN: 

Thank you for your very interesting 
magazine. It’s good to know what’s 
going on in America. I’m a hammered 
dulcimer player in Appenzell, Switzer- 
land. I’d like to subscribe, if possible, 
for two more years. Thank you! 

Albert Graf 


Dear DPN: 

I love getting DPN in the mail and 
try to devour every article as soon as I 
can. I especially like the article about 
Tina Bergman [spring 1998 DPN] as 
I’ve known her since she was eight years 
old. I have pictures of her playing at 
Hale Farm and Village when her feet 
didn’t even touch the ground. Tina has 
never changed; she’s just as sweet as she 
was when she was eight. I used to take 
my Mom to every festival in Ohio where 
we could listen to Tina play. My Mom is 
now eighty-two and we have very won- 
derful memories of those festivals. Tina 
would always make a special effort to 
come over to my Mom and give her 
a big hug. 

I enjoyed the story of Worley 
Gardner in this issue [fall 1998 DPN] 
because I met him at Spring Dulcimer 
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Week at Augusta. Sam Rizzetta was the 
organizer and he brought Worley to the 
workshop. Worley was so pleasant and 
shared his knowledge with everyone. 

I love everything about DPN. Keep 
up the good work. 

Jan Hranek 

Hendersonville, North Carolina 


Dear DPN: 

Since the latest issue of Dulcimer 
Players News arrived yesterday, I have 
spent as much time as I could with it, 
reading it front to back and top to bot- 
tom! Great job! Thoroughly delightful! 


I especially enjoyed Maureen Sellers’ 


article about Sam Stone and have spent 
several hours playing and singing his 
wonderful song “Yesterday’s Trea- 
sures.” That would have been worth the 
price of the issue by itself. 
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Please continue to include original 
music like “Yesterday’s Treasures” as 
well as arrangements of old favorites 
like David Moore’s lovely arrangement 
of “Greensleeves.” 

John F Dale 

Stromsburg, Nebraska 
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SITKA SPRUCE 

SATISFACTION OR MONEY BACK 
FREE BROCHURE - PICTURES 
SEND S.A.S.E. 


JOE SANGUINETTE 
301 Cliff Drive, Branson, Missouri 65616 
(417) 334-5388 


News & Notes 


ongratulations go from our dul- 

cimer community to the talented 

winners at the Walnut Valley Festi- 

val in Winfield, Kansas in Septem- 
ber, 1998. Mountain dulcimer: Larry 
Conger (Paris, TN), Steve Eulberg 
(Fort Collins, CO), and Mark Tindle 
(Tulsa, OK). Hammered dulcimer: 
Mark Wade (Marysville, OH), Scott 
Freeman (Lafayette, IN), and Tina 
Gugeler (Thornton, CO). 


Note from a proud mom: Samantha 
Oberkfell, thirteen years old, tied for 
fourth place along with Rick Thum in 
the National Hammered Dulcimer 
Championship in Winfield, Kansas. 
Calm and poised, she played with feel- 
ing and great use of dynamics. After the 
winners were announced, I gave her a 
big hug and kiss and congratulated her 
on her accomplishment, hoping to off- 
set any disappointment in not getting a 
trophy. Her response was, “Can I go get 
a funnel cake now?” Apparently she has 
nerves of steel and a stomach lining to 
match! The contest started at 2:30 and 
Sam didn’t want to have lunch before- 
hand just in case. She drew #18 (out of 
nineteen contestants) for the first round 
and had to wait almost two hours 
before she got to play her first two 
pieces. I can’t imagine how she concen- 
trated on playing “La Partita” when she 
had visions of grease-soaked, confec- 
tioner’s sugar-dusted pastry in her 
head! 

Angela Oberkfell 


Arjuna Sean Balaranjan has done it 
again. He won the All Ireland—Miscella- 
neous Instruments (Fleadh Cheoil na 
heirean), held August 29th and 30th, in 
the 12—15-year-old age group. One of 
twelve competitors, Arjuna played “Maid 
at the Spinning Wheel” and “The Fair- 
Haired Child.” Arjuna spent eight weeks 
in Ireland this past summer, attending 
music camps (studying flute), going to 
countless jam sessions, and wandering 
the countryside with his mother Cathy 
Burt. Congratulations, Arjuna! 


IN MEMORIAM 


“Give me the roses while I live.” I 
first heard this song—attributed to the 
Carter Family—many years ago at a 
meeting of the Brandywine Dulcimer 
Fellowship. The phrase came to mind 
again this past July at the annual Cran- 
berry Dulcimer Gathering in Bing-ham- 
ton, New York. On the schedule was a 
slot called, “A Tribute to Nick 
Krukovsky.” 

I first met Nick Krukovsky at Cran- 
berry nineteen years ago. At a time 
when most hammered dulcimer players 
were trying to play fiddle tunes as fast as 
possible, Nick was adapting marches 
and ragtime music to the instrument. 
Once as he was about to play “Stars and 
Stripes Forever” he said, “My dulcimer 
doesn’t have an F-natural, so if anyone 
here has one, could you play it when it 
comes around?” Just to be sure, he 
hummed the F-natural when it was 
time. 

Over the years he’d come to the 
gathering on a Saturday afternoon, take 
out his chromatic hammered dulcimer, 
and jam with anyone who wanted to 
join him in a session of rags. I was 
always glad to see him and would ask 
how he was doing. Usually he was all 
right, but he was disgusted with New 
York State’s numerous and high taxes, 


or with the way elected officials were 
letting developers get away with build- 
ing anything and everything in and 
around his beloved Ithaca. In recent 
years his main complaint was his own 
health. About three years ago he had 
heart bypass surgery. 

The word “Tribute” made me anx- 
ious: Had Nick died and a time was 
being set aside to remember him? Or, I 
hoped, did the gathering planners have 
some ceremony in mind to honor this 
stocky teddybear of a man who in some 
ways marched to the beat of a different 
drummer and opened new repertoire 
horizons along the way? Perhaps, as a 
gag, he’d be awarded “Developer of the 
Year” for his advancement of dulcimer 
repertoire and playing techniques. It 
turned out that Nick had died at age 57 
in December, 1997 of a blood disease. 

We met and told stories about a guy 
who was an only child who was pushed 
to excel and did; who studied engineer- 
ing and was said to be one of the best 
classical violinists ever to attend Cor- 
nell. I wished we had publicly expressed 
our appreciation while he was alive, that 
we had given him a few more roses 
while he lived. 

Guy Bankes 

Levittown, Pennsylvania 


Ed. Note: An interview with Nick Krukovsky is scheduled for the spring 1999 issue of Dulcimer Players News. 


Here is another anniversary. Hogeye 
Music, established in Evanston, Illinois 
in October, 1978, is now celebrating its 
20th year in business. Hogeye was con- 
ceived as an acoustic instrument 
resource and folklore center by Anne 
Hills and Jan Burda, a popular 70’s folk 
duo, and fellow musicians Joan and Tyler 
Wilson. With “Fifty Years Behind the 
Times” as its motto, the store quickly 
gained a reputation as a friendly, down- 
home, front-porch type of establishment, 
and became a prime source in the Chica- 
go area for acoustic instruments, books, 
and recordings as well as lessons on all 
mainstream folk instruments. The Hog- 
eye tradition is carried on today by cur- 
rent owner Jim Craig, himself a familiar 
Chicago musician for over thirty years. 
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P.O.Box 259 
Melbourne, KY 
ZIP 41059 


Phone 
606-781-9334 


E-Mail Ruddy-1@juno com 


Dulcimer Clubs 


Illinois 
Sauk Valley Dulcimer Club 
Nancy Gillfillan 
RR1 
New Dulcimer Clubs Walnut IL 6137681 
5/284-7261 
For a complete listing of all the dul- ngillfil@exxex1.com 
cimer clubs we know about visit our 2nd Thursdays 
website (www.dpnews.com). Let us 
know if your club is not listed and Minnesota 


should be or if we have some incorrect 
information. Should you and the inter- 
net not be intimately acquainted, we 

will gladly send you a complete list for 
$2.00 and a stamped (55¢) business-size 218/927-4353 


Mary Bourn 


Aitkin Area Dulcimer Society 


#7 3rd Street, NE 
Aitkin MN 56431 
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Tennessee 

Cumberland Dulcimer Club 
Julia deRooy 

145 Circle Dr. 
Crossville TN 38555 
931/788-5003 

3rd Sundays 


Three Rivers Dulcimer Association 
Roberta Robertson 

604 West Main St. 

Waverly TN 37185 
931/296-2423 
dtrobertson1@juno.com 

Ist Saturdays 


envelope. Listings for individual states 1st Thursdays 
are free. Israel 

Pennsylvania Israel Dulcimer Club 
California Seven Mountains Dulcimer Society Dr. Judith Ganchrow 
Oak Glen Dulcimer Players Ken Longfield 29/16 Naveh Sha’anan 
Doug Thomson 200 East Logan St. 93708 Jerusalem Israel 
8755 La Vine St. Reedsville PA 17084 972-2-679-8448 
Alta Loma CA 91701 717/667-3740 ganchrow@cc.huji.ac.il 


909/987-5701 


3rd Sundays, MD 2nd Fridays 


Ken.Longfield@ecunet.org 


Hammered Dulcimer 


e Lesson with ® 

: Mia or Ward! Basics 
Kendra Ward has long been 
considered one of the finest players and teachers 
of hammered dulcimer in the country. Now 
you can take a private lesson with this award- 
winning teacher! In this brand new 60 minute 
video, Kendra clearly shows you the 
fundamentals you need to become an 
accomplished player. 

Learning the dulcimer is easy when you 
follow these simple step by step lessons: 
Playing Scales, Locating Notes That Are The 
Same, Learning Melodies, Adding Simple 
Harmony, and Using “Guitar” Chord Harmony. 
You'll soon be playing like a pro! 


To order, send $30" plus $3® s/h to: 
Upcreek Productions, Inc. 

1513 Upcreek Rd * Bidwell, OH 45614 
Tel: (740) 388-6464 © Fax: (740) 388-9699 


eae your retailer 


The SONGBIRD 
16/15 WHIPPOORWILL 


Simply a Great 
Dulcimer 


Call for dealer nearest you 
417-932-5140 
cil 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com. 


x . A Month of Si ° Evan Carawan 
Musical Reviews 1959 Highlander Way, New Marker 


edited by 
Neal Walters 


hammered dulcimer player who 

also plays guitar, mandolin, and 

dumbek on A Month of Sundays. 
The recording is a blend of original and 
Celtic compositions and features Evan’s 
hammered dulcimer playing on eleven 
selections. His style is very improvisa- 
tional and he delivers out of the ordinary 
interpretations of just about anything he 
chooses to play. His Jim Taylor dulcimer 
seems to ride lightly on a cushion of sup- 
port from Will Byers on bass; Billy 
Miller on Irish flute and percussion; 
Quinto Espina on Uillean pipes; and 
Don Cassell on mandolin, all of whom 
follow him closely wherever he leads. 
All but two or three cuts exceed four 
minutes in length and this gives the 
group a lot of room to stretch, build to a 
crescendo, change direction, and deliver 
another permutation of the basic 
arrangement. The music ranges from the 
relentlessly driving Mystic Highlander to 
the thoroughly captivating Stella’s Waltz 
and makes several appropriate stops in 
between. Also included: The Longford 
Tailor, Haggis and Toddies, Garret 
Barry’s Jig, The Tortoise and the Hare, 
The Long Road, A Month of Sundays, 
Blues for Malcom, The Humours of Bal- 
lyloughlin, and Mystic Dub. 

Briar Rose is a new acoustic group 
featuring 1996 National Hammered 
Dulcimer Champion Brenda Hunter on 
hammered dulcimer, guitar, mandolin 
and keyboards; and Cindy Angel on 
flute, alto flute, whistles, recorders, and 
crumhorn. Captive Maiden is subtitled 
Celtic Melodies from the Heart and 
combines traditional tunes with originals 
in a blend of Celtic, Renaissance and 
folk elements. Their arrangements are 
complex; they are built on a foundation 
of hammered dulcimer, flute and guitar 
and incorporate layered flute and 
recorder harmonies and whistle coun- 
termelodies. Their sound is truly com- 
pelling, as Cindy’s legato flute and 
recorder passages mesh wonderfully 
with the more staccato sounds of Bren- 
da’s hammered dulcimer. Captive Maid- 


F van Carawan is a second-generation 


en contains Castle Kelly/Star of Mun- 
ster, The Minstrel to His Soul, 
Archibald MacDonald of Keppoch/Tam 
Lyn/The Sound of Sleat, The Cook in 
the Kitchen, The Aran Boat Song and 
more. The cover art of Miranda, The 
Tempest (1916) by John Waterhouse 
contributes to the effect of the record- 
ing. Briar Rose has also released an 
album of instrumentals celebrating the 
winter season. Christmas Collage con- 
tains eleven instrumentals including 
Coventry Carol/The First Noel, O Tan- 
nenbaum, Carol of the Bells, Mary’s Lit- 
tle Boy Child, and Late Winter Waltz. 
Larkin Bryant Cohen is a name that 
resonates with just about everybody 
who’s tried to learn to play the moun- 
tain dulcimer over the past twenty 
years. She is the author of several won- 
derful instruction books, the hostess of 
the Memphis Dulcimer Festival, and 
has been a performer and ambassador 
par excellence of the dulcimer at count- 
less festivals and music camps. Larkin’s 
new album, Lark in the Twilight, helps 
to redress the fact that, despite her 
renown, she is woefully under-recorded. 
The music consists of traditional and 
original instrumental music from Scot- 
land, Ireland, England, France, and 
America and includes something for 
just about everyone: traditional, Celtic, 
gospel, and several originals. Assisted 
by her husband, Andy Cohen on guitar, 
djembe, accordion, and horse’s hooves, 
Scott Odena on mandolin, Peter Hyrka 
on 5-string fiddle and fiddle, and Kevin 
Holloway on percussion, Larkin gives us 
eighteen tunes that truly showcase the 
wonderful versatility of the mountain 
dulcimer. Marvelously engineered by 
Kevin Holloway, this album is a real 
feast for the ears and the dulcimer is 
recorded beautifully. Larkin doesn’t 
necessarily always dazzle you with tech- 
nique— though her fingerpicking more 
or less defines the genre for many of us 
and there are some great examples of 
that on this recording—but her playing 
is always very tasteful in the sense of 
being just right. This ranks among the 
best mountain dulcimer recordings I’ve 
heard and should be on your short list 
of must-buy albums. Includes Le Chat 
Blanc, The High Road to Gareloch/The 


TN 37820 or Ponder Productions, 


mikeponder@bigfoot.com (CD, cas- 
sette). 


The Captive Maiden (Celtic Melodies 
from the Heart) and Christmas Collage « 
Briar Rose, Brenda Hunter, 2000 
Majesty Palm St, Bakersfield, CA 
93312 805-587-9577, 
71302.2512@compuserve.com 
(CD/Cassette). 


Lark in the Twilight © Larkin Bryant 
Cohen, Riverlark Music, P.O. Box 
40081, Memphis, TN 38174 
(CD/Cassette) 


A Dulcimer for You Darlin’ © Debbie 
Porter, Lyric’s Mama Music, Rt. 6, 
Box 89B, Pittsburg, TX 75686, 903- 
856-2714 Email: 


lyricsmama@aol.com (CD/Cassette). | 


Twilight the Taj Mahal e David Massen- 
gill, PO. Box 2036, Old Chelsea Sta- 
tion, New York, NY 10113, Plump 
Records, 1-800-PLUMPCD or 
http://www.Plump.com (CD/cassette) 


Nameless Jig, Mary Hamilton/Lady 
Mary, Song for Polly, Scarborough Fair, 
Skewbald, Lovely Joan, Cradle 
Song/Farewell, Green Rocky Road, 
Wondrous Love, Lark in the Twilight 
and more. 

Texas native Debbie Porter has also 
released an exceptional new mountain 
dulcimer album. She describes A 
Dulcimer for You, Darlin’ as a celebra- 
tion of fretted dulcimers, both tradition- 
al and non-traditional. Except for a 
“smidgen” of harmonica on one song, 
all of the other instruments are dul- 
cimers! Though this might appear 
somewhat limiting, just one listen cer- 
tainly proves that a few dulcimers, a 
strong voice, a little vocal harmony, and 
some really good songs are all you actu- 
ally need to make a memorable record- 
ing. Of course, it helps to have a 
supporting cast that includes David 
Schnaufer, Steve Seifert, Sue Carpen- 
ter, Adie Grey and Debbie’s husband, 
Richard Porter, who contributes the 
“smidgen” of harmonica. The dul- 
cimers include baritone, bass, chromatic 
bass, and standard instruments as well 
as a dulcimette. The material is some- 


SSS SS ET] 


what eclectic as Debbie cuts loose on a 
mix of country songs (Don’t This Road 
Look Rough and Rocky, Tennessee 
Waltz, and Are You Tired of Me My 
Darling); jazz numbers (Tomorrow 
Night and Do You Know What It 
Means to Miss New Orleans); ultra-tra- 
ditional (Drink to Me Only with Thine 
Eyes); gospel (Waiting on the Far Side 
Banks of Jordan); and newly composed 
songs (I Will Too and Tennessee Valen- 
tine). The last two were both written by 
David Schnaufer, who also makes his 
singing debut on the album. 

David Massengill is perhaps one of 
the best known singer-songwriters on 
the folk scene today. Fewer people 
know that he is also a very good moun- 
tain dulcimer player. Along with other 
mainstream artists like Cyndi Lauper 
and Joni Mitchell, he has taken the dul- 
cimer to places that few of us ever 
thought it would go which, depending 
on your viewpoint, may be either very 
good or very bad. His third album, Twi- 
light the Taj Mahal, isn’t what I would 


call a “dulcimer showcase,” but it is a 
Strong album filled with well-written 
and well-performed original songs and 
therefore deserves your attention. 
David plays acoustic guitar, mountain 
dulcimer and sings. On this album, he 
has chosen to focus on shorter, more 
whimsical material than on his first two 
recordings, which had a more pro- 
nounced social consciousness. The dul- 
cimer is not always out front, but when 
it is, as on The Whittlin’ Boy, his tribute 
to dulcimer maker Edsel Martin, or 
Our Lady of Shinbone Alley, a delight- 
ful piece of whimsy, it is very good 
indeed. Dulcimers aside, there is also a 
wonderful reading of a letter written by 
his grandfather to his grandmother 
before they were married, that has over- 
tones of a Ken Burns documentary. He 
gets help from Mark Dann on piano, 
acoustic and electric guitar, bass, and 
synth; from Steve Holly on drums; and 
folksinger Jack Hardy helps out on one 
tune. Includes The Fugitive, Twilight 
the Taj Mahal, One for the Loons, The 


"Hearts starve as well as 
bodies; give us bread, 
but give us roses. 


-James Oppenheim 


Blue Lion 


LCIMERS, GUITARS 
AND ACCESSORIES 


d 

4665 Parkhill Roa 

Santa Margarita, CA 93453 
(805) 438-5569 


Call or write for free catalog 


Whittlin’ Boy, Evangeline, Once Upon 
a Time in Jefferson, Our Lady of Shin- 
bone Alley, Sierra Blanca Massacre, 
Down Derry Down, Rats and Bats and 
Spring Water, and Mrs. Howard’s Ele- 
mentary Waltz. 


Send books and recordings for review to 
Neal Walters, 9507 Colesville Road, Silver 
Spring, MD 20901 
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Mountain 


DULCIMER 


Making for fun & profit 


One hour twenty minute VHS color video 
shows all the steps in making a beautiful 
hourglass style Mt. dulcimer, including 


the mould, bending sides, laying out 
fretboards, inlaying pearl, finishing, etc. 
Includes plans and sources of materials. 


$39 95 plus $2, 
shipping (U.S.A.) 
Burl F Updyke 
RR#3, Hunlock Creek, PA 18621 


http://wworks.com/~BurlU 
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HAMMERED DULCIMERS 


Fine Instruments since 1977 
"Hinished and Kit Form 


Octave (9/8) through 
Mave Octave (20/19/8) 
Including Chromatic Models 


Michael C. Allen, Maker 
5701 Stover Rd. 
Ostrander, Ohio 43061 
tel (614) 666-4253 


SASE for Brochure & Prices 


February 6 ¢ Loudon, TN 

Workshop, all levels of mountain dulcimer 
players. Info: Norma Jean Davis, 

205 Engle Road, Loudon, TN 37774. 
423/458-5493. 


February 7-13 ¢ Brasstown, NC 
Workshop: Beginning Hammered Dulcimer. 
Info: John C. Campbell Folk School, 
Brasstown, NC 28902. 800/365-5724. 
www.grove.net/~jccfs/. 


February 12-13 Dallas/Fort Worth, TX 
Winter Festival of Acoustic Music. HD, 
MD, autoharp, harp, guitar and other 
instruments. Workshops and concerts. 
Info: Linda Lowe Thompson, 631 
Hillyer High Rd., Anniston AL 36207. 
256/240-9070. llt@internettport.net. 


February 19-21 ° Brasstown, NC 
Workshop: Beginning Mountain Dulcimer. 
Info: John C. Campbell Folk School, 
Brasstown, NC 28902. 800/365-5724. 
www.grove.net/~jecfs/. 


February 20 ¢ Florence, AL 

Sth Annual Winter Festival. Classes 

for the mountain dulcimer and other 
instruments. Open stage at 7 p.m. Info: 
Emily Wooten, 117 Watson Drive, 
Florence, AL 35633. 256/766-6732. 


February 21-27 ¢ Brasstown, NC 
Workshop: Beginning Mountain Dulcimer. 
Info: John C. Campbell Folk School, 
Brasstown, NC 28902. 800/365-5724. 
www.grove.net/~jccfs/. 


February 25-28 © Albuquerque, NM 

Folk Alliance Conference. Folk music and 
dance workshops, exhibit hall, artist 
showcases, and other activities. Info: 
Folk Alliance, 1001 Connecticut Ave. 
NW, Suite 501, Washington, DC 20036. 
202/835-3655. www.folk.org. 


February 26-27 © Albany, NY 11th 
Annual Mountain Dulcimer Music Fest. 
Open Stage, workshops, jam sessions, 
sales booths, and concerts. Info: Lori 
Keddell, 119 Co. Hwy 107, Johnstown 
NY 12095, 518/762-7516., 
lark119@citlink.net. 


March 5-7 « East Troy, Wl 

Stringalong Weekend. Dulcimer 
concerts, workshops, singing, and 
dancing at YMCA Camp Edwards. 
Bring or rent an instrument. Info: 
UWM Folk Center, Ann Schmid, 

PO Box 413, Milwaukee, WI 53201. 
800/636-FOLK (3655) or 414/229-4622. 


March 5-7 ¢ Covington, LA 

Bayou Dulcimer Club Mardi Gras Festival. 
Workshops (HD, MD), concerts, Mardi 
Gras festivities, Cajun cooking. Info: 
Liz Perilloux, 39838 E. Sam Arnold 
Loop, Ponchatoula, LA 70454. 
504/845-3459. 


March 6 ¢ Loudon, TN 

Workshop, all levels of mountain 
dulcimer players. Info: Norma Jean 
Davis, 205 Engle Road, Loudon, TN 
37774. 423/458-5493. 


March 10-14 « Ashley, OH 

Buckeye Dulcimer Festival features 
workshops (some are extended), 
concerts, jamming, and gospel sing. 


11" Annual 
Mountain Dulcimer 


Music Fest 
February 26 & 27, 1999 


OS ge, 


McKownville Methodist Church 
1565 Western Avenue, Albany, NY 


Concerts ¢ Fri 
MD & HD Wockakops 4 Vendors 
Jam Sessions + MD Rentals 
Featured Performers: 
Aubrey Atwater 
Wayne Seymour 


Sponsored by: 
Dulcimer Association of Albany 


Contact: Lori Keddell 
119 Co. Hwy. 107 
Johnstown, NY 12095 
518-762-7516 


e-mail: lark119@citilink.net 
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EVENTS CALENDAR DEADLINES 


May — July issue: 

Events from 1st weekend of May 
through Labor Day weekend 
This is our largest yearly calendar i 

Deadline: February 1st 


Events from the 1st weekend of Aug. 
through the 2nd weekend of Nov. i 


fl August — October issue: | 


Deadline: May 1st 


| November — January issue: 


Events from the 1st weekend of Nov. f 
through the 2nd weekend of Feb. 
Deadline: August 1st 


February — April issue: 


7 Events from 1st weFekend of Feb. 


through the 2nd weekend of May 
Deadline: November 1st 


a 


Info: Louise Ziegler, 232 W. High 

Street, Ashley, OH 43003. 

740/747-2326. louiseziegler@juno.com, 

www.myfreeoffice./ouckeyedulcimer. 
Events continued on page 11 


Stringalong 


Workshops 


Nationally Known 
Dulcimer Artists 
On a 
Wisconsin Lake 


I hour from Milwaukee & Chicago 


Stringalong Weekends 
March 5~—7, 1999 
Nov. 5~7, 1999 


UW-Milwaukee Folk Center 


@ 1 (800) 636-FOLK 


Doan naw COT 


Cote. Suannanoa Gathering 


a SS ee 
FOLK ARTS WORKSHOPS AT WARREN WILSON COLLEGE 


hammered or mountain dulcimer (or both!) ina relaxed and intimate setting of small classes and 
hers and players. The program also runs 


( | ) ulcimer Week at the Swannanoa Gathering offers students the opportunity to learn the 


supportive staff, with some of the country’s finest teac 
concurrently with our Community Dance Week. 


Dulcimer Week Fulyiis17.1999 


with 


Lois Hombostel, Rick Tum, Neal Walters, 
Ashbrook, Sanita Baker 


if e| 
ay of 
[hapa 


ofuldiner with Ken I 


Mouttain dulcimer with Don Pedi 

Wy ae ; 

“ . in f 

July 4-10 “Celtic eek” ¢ July 4-10 “Performance Lab ¢ July 11-17 “Dulcimer Week” 

July 11-17 “Community. Dance Week” © July 18-24 “Old-Time Music & Dance Week” 
July 25-31 “Contemporary Folk Week” ¢ July 25-31 “Guitar Week” 


Call or write for a FREE catalog: The Swannanoa Gatherin i 
‘ ; g, Warren Wilson College, PO Box 9000 Ashevill 28815-9000 
Tel: (828) 298-3434 * Email: gathering@warren-wilson.edu * Websive: meee Ze 
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Mardi Gras “we be jammin’ on the bayou, yeah” 
Dulcimer Festival 


LTRADITIONAL 


arco = MUSIC FESTIVAL : 

KC Abbey x % 
March 56" and 7”, 1990 ‘" ff re 
Sponsored by: Bayou Dulcimer Club x Get ay eT se 
Join in the fun for a musical weekend “i x 
MOU won't soon forget! There will be classes a% x 
in Mountain Dulcimer, Hammered Dulcimer, = et April 23 & 24, 1999 x 
Autoharp and more, great Cajun style food, Costume Contest on <x 


HISTORIC CORYDON, INDIANA - 


Saturday Night, concerts, vendors and lots of late night fun 
Jammin’ and passing a good time cher. The fun never stops. 


*All events are under one roof* 


*Workshops All Day Saturday ‘ 
Te SE RUCTORS: *Open Stage Friday night and Saturday ‘ 
Maddie MacNeil, Bill Taylor, David Schnaufer, Steve Seifert, Afternoon 
Karen Mueller, Lois Hornbostel, Paul Andry, Ben Wade “Evening C et Peaturine: 
Robin Mohun, Maureen Sellers, Hollis Landrum, and other past vening Concert fea Bring: 
Royalties, LESA MIS * 
For Early bird discounts and camping/hotels info, contact: C ATH Y B A RTO N & x. 
Liz Perilloux Phyllis Goodwin Bob Vaughan ee 
30838 E. Sam Arnold Loop 601-799-2829 (president) DAVE PA RA ¥ 
la ei: sa For Info: Susan White (812)944-6922 “ 
904-945-3459 2571 Hickoryvale Dr. New Albany, IN 47150 x 


EOS, OS Ce MO Le I PNB ee RR MORE Se 3 Ri OU NE ISR Ae: KS Se 
KPOKSOK MOOK SOS Sx OOOO Sx Sox > . \ 
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Toth and FINAL 
SOUTHERN MICHIGAN DULCIMER FESTIVAL 


JUNE 18,19,20, 1999 


WESTERN HicuH SCHOOL 


Community Arts CENTER 
1400 Dearing Road 
Parma, Michigan 
1% Miles South at 
Exit 133 off 194 
— West of Jackson — 


xX 


Evening Concert 
Workshops 
Close-up Concerts 
Music Vendors 
Open Stage 
Jamming 

Food Concession 
Limited Camping 


GUEST PERFORMERS 
INFORMATION d 
(517) 750-3472 (616) 887-9496 —To Be Announced— 
Pat Hesselgrave Warren Guiles 
6361 W. Michigan Ave. 9575 Peach Ridge Rd. NW 


Jackson, MI 49201 Sparta, MI 49345 


Come and Help Us Make the LAST FESTIVAL A GREAT ONE 


MANY MOTELS IN THE AREA 
Only Self Contained Camping on Grounds—NO Hookups 


March 19-21 ¢ Lexington, KY 

Ohio Valley Gathering sponsored by the 
Louisville Dulcimer Society. Work- 
shops, concert, jamming, vendors. 
Info: Maureen Sellers, 4708 Corydon 
Pike, New Albany, IN 47150. 812/945- 
9094. MaureenSel|@AOL.com. 


March 20-21 ¢ Lumpkin, GA 

Dulcimer Festival 1850’s Style. Workshops 
and teaching sessions in an 1850’s town. 
Info: Westville, 912/838-6310 or 
888/SEE-1850. www. westville. org. 
March 26-28 ¢ Shepherdstown, WV 
Upper Potomac Spring Dulcimer Weekend. 
Concert, workshops for HD players. 
Info: Joanie Blanton, PO Box 1474, 
Shepherdstown WV 25443. 304/263- 
2531. blanton@intrepid.net 

April 3 ¢ Tulsa, OK 

DulciFest99 features workshops (both 


beginner and intermediate levels of ham- 


mered and mountain dulcimers) and a 
concert. Info: DulciFest99, PO Box 14237, 
Tulsa, OK 74159-1237. 918/744-8928. 


April 4-10 ¢ Brasstown, NC 

Workshop: Beginning Hammered Dulcimer. 
Info: John C. Campbell Folk School, 
Brasstown, NC 28902. 800/365-5724. 
www.grove.net/~jccfs/. 


April 11-17 ¢ Brasstown, NC 

Workshop: Beginning Mountain Dulcimer. 
Info: John C. Campbell Folk School, 
Brasstown, NC 28902. 800/365-5724. 
www.grove.net/~jccfs/. 


April 17 ¢ Mannington, WV 

WV Mountaineer Dulcimer Club Spring 
Meeting. Jamming, pot luck lunch and 
open stage at the Mannington Middle 
School. Info: Patty Looman, 1345 
Bitonti St., Star City, WV 2650S. 
304/599-5343. 


April 18-24 e Elkins, WV 

Spring Dulcimer Week. Classes for all lev- 
els of HD and MD players. Concerts. 
Info: Augusta Heritage Center, Davis & 
Elkins College, Elkins, WV 26241. 
304/637-1209. augusta@dne.wvnet.edu. 
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April 22-25 ¢ Mt. View, AR 

Ozark Folk Center’s 22nd Annual Dulcimer 
Jamboree features MD and HD contests, 
workshops and concerts. Info: Dulcimer 
Jamboree, Ozark Folk Center, Mt. View, 
AR 72560. 501/269-3851; ofe@mvtel.net; 
www.ozarkfolkcenter.com. 


April 23-24 ¢ Corydon, IN 

Old Capitol Traditional Music Festival 
sponsored by the Corydon Dulcimer 
Society. Workshops, open stage, 
concerts, jamming. Info (send SASE): 
Susan White, 2571 Hickoryvale Dr., 
New Albany, IN 47150. 812/944-6922. 


April 23-25 ¢ Brasstown, NC 

Workshop: Beginning Mountain Dulcimer. 
Info: John C. Campbell Folk School, 
Brasstown, NC 28902. 800/365-5724. 
www.grove.net/~jccfs/. 


April 24 ¢ Cincinnati, OH 

Mountain Dulcimer Workshops & Concert. 
Sponsored by the Cincinnati Dulcimer 
Society. Info: Madge Moore, 4534 
Forest Ave., Norwood, OH 45212. 
513/531-8772. 
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HEARTLAND DuLCIMER 


Camp 


jury 2p 50;.1999 


HammereD & MounrTAIN 


DuLcIMER 


BEGINNING THROUGH ADVANCED C1assEs 


Tina BERGMANN * STEVE EuLBERG 
Curr Moses 


Princess Harris ° 
Karen Muei.er * Susan TRump 


FOR FURTHER INFORMATION CONTACT: 
EsTHER KreEek 
Depr. 206 
Kansas Crry, MO 64114 
(816) 942-6233 


1156 W. 103rp Sr. 


4 


SEVENTH ANNUAL 


available. 
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ai | Dulcimer Festival 
1850s Style 


March 20- 


Join us for two 
days of good 
music in a real 
1850 town. 
Professionals and 
amateurs alike 
are welcome. 
Workshops and 
teaching sessions 


SWESTVILLE 


Lumpkin, Georgia 912/838-6310 or 888 / SEE-1850. 
Open Tuesday-Saturday 10 am-5 pm; Sunday 1-5pm. 
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A WORKING 1850 TOWN 


www. westville. org. 


Spring Dulcimer Week 
April 18 =.24, 1999 
Hammered Dulcimer 


Ken Lewis * Patty Looman 
Sam Moffat * Ken Kolodner 


Mountain Dulcimer 
David Schnaufer * Karen Mueller 
Keith Young * Molly Freibert 

...and more! 
For free catalog, write to: 
AUGUSTA HERITAGE CENTER 
Davis & Elkins College 
100 Campus Drive 
Elkins WV 26241 
Phone: 1304/637-1209 
Fax: 1304/637 1317 

E-mail:augusta@augustaheritage.com 


website:www.augustaheritage.com 


SHADY 
GROVE 


NEW this year! ss- Jammin’ to the Max! 


DULCIMER JAMBOREE 


& Southern Regional 
MOUNTAIN & HAMMERED 
DULCIMER CHAMPIONSHIPS 


at the 
OZARK FOLK 
CENTER 


P.O. BOX 500, MTN. VIEW, AR 72560 
ene 3851; E-Mail: ofc@mvtel.net 
http://www. ‘ozarkfolkcenter. com 


Sweetwater Announces the Third Annual 


Shady Grove Appalachian Dulcimer Camp 


July 4-9, 1999 
In the heart of West Central Ohio 


All levels of mountain dulcimer instruction with: 
Hollis Landrum 1997 National Dulcimer Champion 
Wayne Seymour Louise Ziegler 


Sweetwater - Shari, Shelley & Cindy 
plus — 


Dulcimer building workshop w/ Art Burmeister 


for brochure contact: 


Sweetwater - 643 E Euclid, Springfield, OH 45505 


(937)323-7864 -or- (937)473-5176 


-or Email to - sweet-water@musician.org 
http://www. myfreeoffice.com/sweetwater 
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Prairie Dulcimer Festival 


June 11-12, 1999 


Featured Performers 
Rick Thum 
Larry Conger 
Tull Glazener 
& 

Esther Kreek 


Workshops, free miniconcerts, 
Friday eve. barn dance, 
Saturday eve. concert, 

children's concert, jamming 
and 
food & instrument vendors on site 


Located at 
Bonner Springs United Methodist Church 
425 West Morse, Bonner Springs, KS 
(Kansas City metro area) 


For more information contact 
David Crawford ,P O Box 272, 
Edgerton KS 66021 
(913) 893-9604 

e-mail: forrest742 @ aolcom 


April 30-May 2 ¢ Cambridge, MA 

Spring Dulcimer Festival. Workshops 
(MD, HD), concerts jamming. Info: 
Cambridge Center for Adult Education, 
PO Box 9113, Cambridge, MA 02238- 
9113. 617/547-6789. 


April 30—May 1 ¢ West Salem, 0H 

Spring Fling Campout at Town & Country 
Camp Resort. Workshops, jamming, 
“Suicide Stew” supper. Info: Bernice 
Campbell, 288 Adario W. Rd., Shiloh, 
OH 44878. 419/896-2808. 


May 1 ¢ McCalla, AL 

Southern Appalachian Dulcimer Festival at 
Tannehill Ironworks Historical State Park. 
Music and crafts. Info: Helon Riggins, 
12632 Confederate Pkwy., McCalla, AL 
35111. 205/477-5711, Fax 205/477-9400. 


May 1 ° Winston-Salem, NC 
Winston-Salem Dulcimer Festival. 
Workshops (MD, HD). Info: Jeff 
Sebens, PO Box 129, Fancy Gap, VA 
24328. 540/952-1865, sebens@swva.net. 


Our 18th Year! 


The 1999 Northeast Dulcimer Symposium 


26 June - 2 July, 1999 
Blue Mountain Lake, New York 


featuring 
Neal Hellman & Karen Ashbrook & Ken Lovelett & David Moore 


Seven days of music and fun on the shores of one of the Adirondack Park’s 
loveliest lakes. A week of intensive lessons in small classes; private tutorials; 
lots of personal attention; concerts, jams, and dancing; unforgettable sunsets. 


For information or to register write David Moore, P.O. Box 358, 
Annapolis Junction, Maryland 20701. Email: dtmoore@clark.net 
Website: http://www.clark.net/pub/dtmoore/nds1999 


Winter 1999 = 13 


May 7-9 ¢ Glen Rose, TX 

Lone Star State Dulcimer Festival at 
Oakdale Park. Contests for MD and 
HD players, arts and crafts fair, 
workshops, and concerts. Info: 
Dana Hamilton, 904 Houston, 
Arlington, TX 76012. 817/275-3872. 
www.flash.net/~dcturner/gfest.htm. 


May 8 e Chattanooga, TN 

Spring Festival, sponsored by the 
Dulcimer and Accompaniment Club, 
in Tiftonia. Workshops (MD, HD— 
all levels). Vendors welcome. Info: 
Lee Baldwin, PO Box 121, Signal 
Mountain, TN 37377. 423/886-2642. 
dulcimer@vol.com. 


May 8 ¢ Lancaster, SC 

Carolina Legends Festival. Workshops 
include dulcimer, guitar, banjo, and 
more. Info: Chesley Sigmon, Lancaster 
County Council of the Arts, P.O. Box 
613, Lancaster, SC 29721. 803/285-7451. 


Fine Hand-crafted 


Hammer Dulcimers 
by David Lindsey 


Full Size Hammer Dulcimers 
designed for low sustain and a 
powerful dynamic sound 


Played by Bill Spence, Cathy Barton 
Para, Rick Thum, Dana Hamilton, 
and other professionals. 


Call or Write for Free Information 
12125 Hudson Drive 
Alvarado, Texas 76009 
(817) 473-9880 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com. 


Appalachian 


State 
University 


22nd Annual 
Dulcimer Playing 
Workshop 


Boone, North Carolina 


Sunday, June 27 — 
Friday, July 2, 1999 


This Summer in the Blue Ridge Mountains town of Boone, North Carolina, the Workshop continues its comprehensive 
program that has established directions and innovations in mountain dulcimer education for the past 21 years. Join us 
for an exciting week that will range from Ralph Lee Smith's fascinating presentations on the history and traditions of 
the instrument, through classes in the cutting-edge playing styles of today's most creative dulcimer performers. 


Faculty & Performers 


Gary Gallier * Bonnie Carol 
Steve Seifert * Madeline MacNeil 
Larry Conger * Rosamond Campbell 
Rob Brereton * Lois Hornbostel 
Bill Taylor * Betty Smith 
Ralph Lee Smith * Jacob Ray Melton 
Bob & Maude Mize * Mike Casey 
Kenneth Bloom * Jim Miller 
Molly Freibert * Mike Anderson 
Thomasina Levy * Lee Rowe 
Neils Andersen & Susan Howell 
Carilyn Vice * Alan Darveaux 
Bill McCloud * Clifford Glenn 


Gwen Oglesby * The Trantham Family 


Joe Shelton * & more 


Special Features This Year 


Choose your morning playing skills course from 7 levels: 

Beginner. Beginner-into-Novice. Novice. Novice-into-Intermediate. Intermediate. 
Intermediate-into-Advanced. Advanced. 

Morning Special Subject Course in FLATPICKING, with Gary Galler, tutored by 

Lee Rowe. 

Choose from 60 hrs. of afternoon elective classes, featuring special “easy repertoire” 
sessions for Beginner and Novice players, classes on mountain dulcimer traditional 
music and history, and special repertoire and style offerings for more experienced 
players. 

Become a luthier in a week-long course on “Building a Traditional Mountain Dulcimer.” 
This small class gives you lots of help from master builder Bob Mize and family. 
Additional spacious classrooms and jam session facilities. 


Plus The Popular Boone Favorites 


Get-Acquainted Barbecue/Square Dance ™ Two Faculty Concerts 
Participants’ Open Stage ™ Four Different Levels of Evening Jam Sessions 
Singing Jams @ Dulcimer Marketplace ™ In-Class Tutors ® Dulcimer Doctor 
Field Trip Into the Mountains ™ Inexpensive Tuition and On-Campus Housing 
The colorful town of Boone and the Beautiful Mountain Scenery 


FOR YOUR WORKSHOP CATALOG & APPLICATION contact: Office of Conferences and Institutes, Appalachian State 
University, University Hall, Boone, NC 28608 (Phone 828/262-3045). Registrations are taken after catalogs are mailed in April, and 
prompt enrollment is advised because the Workshop fills up quickly. 


FOR OTHER INFORMATION on curriculum and staffing contact the Workshop's Director, Lois Hornbostel at her new address: 
P © Box 907, Bryson City, NC 28713 Ldulc@wcu.campus.mci.net 


by Sam Rizzetta 


that we can already be celebrating 

the 25th Anniversary of the DPN. 

To commemorate this special issue 
I decided to assemble twenty-five ran- 
dom dulcimer tech tips, in no particular 
order or hierarchy. 


I} ow did it happen? It doesn’t seem 


EM It is not usually necessary to wax 
your dulcimers, but waxing can keepa 
nice finish looking good. When I wax, I 
prefer a good paste wax. My favorite is 
Butcher’s Wax, if you can find it. Look 
in hardware stores. 


Py Strings that are a bit corroded and 
rusty can be cleaned to extend useful 
life. For light corrosion use a jeweler’s 
cloth. For difficult to remove corrosion 
use 0000 steel wool. 


El On a fretted dulcimer 0000 steel 
wool can be used to clean the fretboard 
and frets as well as the strings. Do this if 
the frets feel a bit rough and the fret- 
board does not clean up with a lightly 
dampened cloth. Steel wool is abrasive 
and shouldn’t be used too often. 


| 4 | The cheapest way to dust under the 
strings of a hammer dulcimer is with a 
paint brush with long bristles. Push the 
brush right through the strings. 
El When you put new strings on either 
type of dulcimer, make certain that the 
strings make at least three turns around 
the tuning pin before pulling tight. The 
friction will help keep strings from slip- 
ping out of tune. 
[Gl To make it easier to reach all the 
strings on a large hammer dulcimer, tilt 
the dulcimer more toward you. If your 
hammers sometimes get caught under 
the strings, use less tilt. 
Keep your instruments in a cool, 
dry place. 
EE Leave your dulcimers out where 
you can easily play them every day. 
Hammer dulcimers can be left on 
stands with or without a cloth cover. — 
Fretted dulcimers can hang on a wall in 
a cool spot; otherwise, a case is best. 


El Never leave dulcimers in a car 
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trunk during weather that is hot, cold, 
or warm and sunny. 


GJ When instruments must be left in a 
vehicle, put them on the floor, cover 
with sleeping bag, or blankets, and all 
available spare clothing. Spread a space 
blanket as the top layer. 


Ea If your hammer dulcimer uses short 
pieces of Delrin plastic as bridge caps 
and markers, always carry spares. 
Spares can go in 35mm film canisters or 
an old ball point pen cap with a piece of 
tape over the open end. 


12 Baye pipe for plumbing makes 
great hard-shell cases for dulcimer ham- 
mers. Please, no sewer jokes. 


KEW Old cassette tape boxes and CD 
jewel boxes, taped shut, make great 
storage boxes for a few spare strings. 


GJ The thin sheets of rubber that are 
sold to help open jar lids make great 
no-slip accessories for “lap” dulcimers. 
Just one placed under the dulcimer on 
the right thigh is enough to keep the 
dulcimer from moving around, even 
during vigorous playing. 

EE Budget case tip: some rifle cases, 
both soft and hard, will accommodate a 
fretted dulcimer. Bring your dulcimer to 
the sporting goods store to test fit. When 
ringing up your sale, the salesperson will 
ask you if you need ammunition today. 


Check your hammer dulcimer stand 
often, for loose screws, loose joints, and 
general strength and security. 


When playing your fretted dulcimer 
through a sound system, you may have to 
place the microphone very close to a 
soundhole to get sufficient gain (volume). 


{Ea When playing your hammer dul- 
cimer through a sound system, place the 
microphone no closer than is necessary 
to get adequate gain. It may need to be 
within six to twelve inches of the sound- 
board. But the closer you get, the harsh- 
er and less natural the sound. 
It is OK to smile while you perform, 
even though I know you take your dul- 
cimer playing seriously. 
EA] A crack in a dulcimer top or back 
may not be a disaster to tone or struc- 
ture, if the crack runs parallel to the 
strings. It may not be absolutely neces- 
sary to repair it. 
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By A separation in a frame joint, or 
between top and frame or back and 
frame, should be cause to loosen strings 
and seek professional diagnosis. 


EQ To transport a hammer dulcimer 
without a case, wrap it in a quilt, a 
sleeping bag, or several layers of blan- 
kets and quilts. Fold them over snugly 
around the instrument and pin together 
with large safety pins. This is a “dul- 
cimer diaper.” Please, no bodily func- 
tions jokes. 


23 | Play every chance you get. Your 
dulcimer needs exercise to stay in good 
condition. 


Eg Don’t go anywhere without your 
dulcimer . The world needs more dul- 
cimer music. 


EJ Don’t go anywhere without a copy 
of the DPN to show to people. Lots of 
folks who are interested in dulcimers, 
and many who own dulcimers, don’t yet 
know that there is a haven for them in 
the Dulcimer Players News. Make them 
welcome. E& 


HD Wheelie 


Slip your dulcimer into the Wheelie, 
fasten two stretch cords, and it will 
roll beside you wherever you go, 
even through doors. 


2 sizes: 6” or 7” 
Measure the depth of your 
dulcimer in its case. 
Other sizes by special order. 


$50—includes S &H 


Colleen Chittum 
288 Winkler Drive, Rittman, OH 44270 
330-925-7181 


\ his 25th Anniversary issue of 

| Dulcimer Players News provides an 
"| opportunity to once again honor 
J Jean Ritchie. In the years immedi- 
ately after World War II, she brought 
the dulcimer from the Cumberland 
Mountains to New York and into the 
folk revival, and made everything possi- 
ble for all of us. 

This column will tell the story of 
Jean Ritchie dulcimer #228, which I 
purchased new at the Folklore Center 
in Greenwich Village in 1968. It is one 
of 357 dulcimers made by Jean, her hus- 
band George, and George’s uncle, Mor- 
ris Pickow, between 1959 and 1970. 
These instruments played a key role in 
the dissemination of the dulcimer and 
are in every respect historic. Jean tells 
the story of the making of these instru- 
ments in her book Dulcimer People, 
page 12. 


The Beginnings: Late 1950s 

Several things happened in the late 
1950s that constitute the backdrop of 
the tale. 


M@ In 1957, I moved into 21 Jones Street 
in Greenwich Village, and lived there 
and at 4 Jones Street until 1971. My 
apartment became a gathering place for 
folk musicians during the exciting days 
of the late 1950s and the 1960s. 


@ In 1957, Israel Young opened the 
Folklore Center in a little storefront at 
10 Macdougal Street in the Village. 
Within weeks after it opened, the Folk- 
ore Center had become the national 
Tossroads of the burgeoning folk 
evival. 


I I soon had an Opportunity to see and 
ear Jean Ritchie in person. She and 
Vashington Square banjo player Roger 
prung gave a concert at the Circle in 
le Square theatre on Sheridan Square. 
an Sat in the center front of the apron 
age, Surrounded on three sides by her 
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audience. Roger sat on the edge of the 
stage. There was no microphone. With 
Roger providing quiet, tasteful accom- 
paniment on some pieces, Jean played 
simple Cumberland Mountain tunes 
such as “Shady Grove” and “Jubilee.” I 
would guess that a majority of those 
present had never seen or heard a dul- 
cimer before. Everyone, including me, 
was captivated, and for me the impact 
was permanent. Probably because of 
this magical evening, I am partial to use 
of the dulcimer for playing simple songs 
and tunes in simple styles. 


@ Sometime before 1960, the young 
folklorist Roger Abrahams returned 
from a field trip to North Carolina with 
a number of dulcimers. He put several 
of them in the Folklore Center, where 
they sold for $30 each. I bought one. It 
can be seen hanging to the right of the 
closet in the photo of my apartment. 
Until the late 1960s, this was my only 
dulcimer. I didn’t learn until the early 
1970s who had made it—but that’s a 
story for a future column! 


Ritchie Dulcimers Arrive 
at the Fetktore Center 

One evening about 1960, I walked 
into the Folklore Center, and a most 
gorgeous dulcimer was hanging on the 
wall, for sale. I gazed at it in awe. I felt 
that I had never seen an object made of 
wood that was so beautiful. Its warm 
tones seemed to convey the ultimate 
spirit and beauty of folk music. 

“It’s a Jean Ritchie dulcimer,” Izzy 
Young said. “Jean and her family are 
making them.” 

The dulcimer cost, I think, $60. I 
didn’t have $60, and I already had a dul- 
cimer. I passed. 

Throughout the 60s, one or two of 
these beautiful dulcimers could often be 
seen hanging in the Folklore Center. 
Somehow or other, I lasted until 1968. 
It was #228 that got me. It was made of 
glowing spruce and walnut, Inside the 
lower left sound hole was a handwritten 

label bearing Jean’s signature, the num- 
ber and year, a couple of little hand- 
drawn hearts, and the words, “Made by 
Morris Pickow.” I took it down and 
Played it. It sounded like something 
from fairyland. I checked the white tag 


attached to the tailpiece. It said $80. I 
tried one more tune. It still sounded 
like something from fairyland. 

“OK,” I said to Izzy, who already 
knew that he had me. “OK.” 

Soon after I bought it, I brought my 
new pride and joy to a party at Jean’s 
home. Somebody, I don’t know who, 
snapped the picture of Jean and me 
playing together that appears here. 

In the picture of a corner of my 
apartment at 4 Jones Street, taken by 
Carol Goodden in 1969, #228 is stand- 
ing at the right edge of the closet. The 
instrument hanging to the left of the 
closet is an early McSpadden. 

I played #228 on several recordings. 
Over time it sustained abrasions and a 
bit of damage. About three years ago, it 
was carefully and conservatively 

restored by Keith Young of Annandale, 
Virginia. Except for some playing dam- 
age at the strumming area and some 
dark areas along the fretboard that 
reflect years of play, all of which Keith 
and I agreed should be muted but not 
obliterated, it now looks again like it 
did when I walked into the Folklore 
Center and saw it for the first time. 


Jean and Her Dutcimer Meet Again 

In the summer of 1998, Jean and I 
were both members of the faculty of the 
Appalachian Dulcimer Players Work- 
shop at Appalachian State University, 
Boone, North Carolina. I brought #228 
with me and installed it as part of my 
display of historic dulcimers. 

And guess what? When it came time 
to have the big group picture of faculty 
and students taken, Jean found that she 
had left her dulcimer in the car. “Here,” 
I said, handing her #228. “Take this!” 
The official picture of the 1998 Work- 
shop therefore shows Jean Sitting up 
front, holding #228 for the first time in 
thirty years! Afterwards, Thomasina 
Levy took the picture of the two of us 

with the dulcimer that appears here. 
Thanks, Jean, for #228, and for 


everything else that you have been and 
are tous! Ke 
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Tailpiece of 
Ritchie dulcimer. 
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3 - “* 
Jean Ritchie dulcimer #228, purchased at the 
Folklore Center, Greenwich Village, 1968. 


Ralph and Jean with the Ritchie dulcimer, Appalachian State University, 
summer 1998. Photo by Thomasina Levy. 


Ralph playing the 
Ritchie dulcimer 
with Jean Ritchie at 
a gathering at her 
home, 1968. 
Corner of Ralph's apartment, 1969. Ritchie dulcimer is standing on the floor 
at the right-hand edge of the closet. Photo by Caro! Goodden. 
Please do not reprint or redistribute without permission. Contact dpbn@dpnews.com. 


“TOM BAEHR certainly has a vision of the potential of the [fretted] dulcimer.” — 
Jeff Doty, Dulcimer Players News, Winter 1991 


CAM MAb ted Gardena: 375,355.55 22 ::5:0:416:5:0-0,:5)::¢-simyaionnca cose bale pple eae ee NR RG Ter S arate lone eis as oT Ce $9.95 
Real-Time Cassette of 15 fingerpicked dulcimer solos, including Al/ in a Garden Green, Soldiers March, Morgan 
Magan, The Foggy Dew. 
<< Also by Tom Baehr -- Books for fretted dulcimer >> 
PINUS TUITIOS JON FICTIONS 52555 dis rose carers Loja wines Tate hae eeeta se caneewyapanceo's  glele eedie lel ane eperdcabaier disialerpipuaseiereanl4 $4.9 
H AMMERED DU LCI MERS 19 Songs and Dances, including Old Joe Clark, Soldiers March, Wildwood Flower, Arkansas Traveler, Flop cared 
Mule. 
Handcrafted in Appalachian Hardwoods * A Pleasant Addiction $5. 
: - 28 Dances and Songs, incucing Haste to the Wedding, Over the Waterfall, Rickett's Hornpipe, All ina Garden 
by Jim Miller Green, The Foggy Dew. 
Please add $1.50 postage and handling for the first item, $.50 for each additional item. 
Hogfiddle Press, P.O. Box 2721, Woburn, MA 01888-1421 


12/11 — $475.00 


15/14 — $650.00 
Hardshell Case — $150.00 Bob and Betty Kiogima 
Stand — $30.00 22425 Pardee Ct. 


Hammers — $1500 BB Hammers, peccienie2 * y aaecen 
ammers — . 

= 
UPS Shipping — $25.00 = Be ae 


P.O. Box 228 Many styles available in Cherry or Maple 7%” or 8%” long with 
Hampton, Tennessee 37658 Rosewood trim handles. 


(423) 725-3191 We Specialize in Custom Sizes. 


Dealer Inquiries Invited. 
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Jean’s Dulcimer Shop 


P.O. Box #8, Highway 32 
Cosby, Tennessee 37722 
Phone: (423) 487-5543 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


@ HAMMERED & MOUNTAIN DULCIMERS @© 
BOWED & PLUCKED PSALTERIES 


Specializing in handcrafted folk instruments and everything for them -- 
FINISHED INSTRUMENTS, KITS, BUILDERS’ SUPPLIES, CASES, 


ACCESSORIES, BOOKS, RECORDINGS, INSTRUCTIONAL VIDEOS, 
FOLK TOYS AND A VARIETY OF HAND CRAFTS. 


Our catalog offers a uniquely diverse selection for your musical needs. 
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Blue Lion - L.R. Baggs 
Dulcimer Pickup 


The finest amplification 
system available for the 
dulcimer 

Warm, acoustic sound 
Unobtrusive installation 
Adaptable to most 
mountain 

dulcimers 


Blue Lion Musical Instruments 
10650 Little Quail Lane 
Santa Margarita, CA 93453 
(805) 438-5569 


STEP UP FROM THE ORDINARY 


BeAuTIFUL APPALACHIAN HARDWOODS 
EXCEPTIONAL CRAFTSMANSHIP 

CLEAR MELLOW TONE 

Low ACTION 

EAsy TO PLAY 


Now witTH 
PEARL AND 
ABALONE 


DECORATION free brochure 


Appalachian Dulcimers by Keith Young 
3815 Kendale Road, Annandale, VA 22003 
Telephone: 703-941-1071 email: kyoung44@aolcom 


CALL TOLL FREE 
Or write us: Salient MusicWorks, P.O. Box 34, Congers, NY 10920 


Shipping: $1.50 per address, 


The Music of Steve Schneider 


THE DOOR TO CHRISTMAS - 
with Dave Neiman 
"performed with such strength, beauty 
and warmth you feel at once at home with 
them. The Door to Christmas is enlightening, 
stunning, and moving-all at once." 

New England Performer 


A PLACE JUST RIGHT - with Simple Gifts 


TUESDAY'S CHILD 
"always seems fresh and free-flowing. I simply 
can't say enough about this album. I think 

you'll love it!” Bill Spence, Andy's Front Hall 


MOMENTUM - with Paul Oorts 
" a stunning new release. Hearing either one of these two alone is a treat; 
hearing them together is about as good as it gets." Dulcimer Players News 


1-888-DULCIMER CHARGE YOUR ORDER 


CD’s — $15.00 CASSETTES — $10.00 
orders over $35 shipped free. NY Residents add local tax. 


Susan Trump Music announces the release of 


MASTERS 


Mountain Dulcimer 


O-B. THE 


Traditional ° Contemporary ° Original 
Classical * Jazz * Celtic 


INSTRUMENTAL SOLO AND ENSEMBLE 
SELECTIONS * VOLUME ONE 


Featuring— Janita Baker * Rob Brereton 
Sue Carpenter E 
pwede i ‘ 
Tull Glazener » Lorraine Lee Hammond 
8 gis Hornbostel 
i 


Also—Tree of Life and 
What the Hill People Say 


All recordings available 
as.cassette and CD 
Cassettes $11.50 (ppd) 
CD $16.50 (ppd) 


»< -» Susan Trump Music 
Box 313-D : 
paste Newtonville, NY 1212 


Please do not reprint or redistribute without permission. Contact dpbn@dpnews.com. 


by Paul Gifford 


Origins and Early Years of the 
Original Dulcimer Players Club 


Players Club, now in its 36th year, 

played a significant role in the 

revival of the instrument. The 
organization began in obscurity in rural 
central Michigan, before the instrument 
was familiar to the larger American 
public. It continues today, best known 
as the host of the annual “Fun Fest” at 
Evart, Michigan, which stands a good 
chance of thriving well into the next 
century. Few of the organizers and early 
members are alive now, and with the 
growth in the popularity and use of the 
dulcimer since that time, it is worth- 
while to look back at the club’s early 
years. 

The dulcimer had been a reasonably 
popular instrument in rural Michigan 
before 1900, mainly played in farm fam- 
ilies as a solo instrument or to accom- 
pany the fiddle at house parties and 
informal gatherings, but it gradually 
declined. Henry Ford’s interest in it had 
little effect on its popularity, although it 
was seen in the mid-1920s at local talent 
shows and fiddler’s contests. Players 
continued to play for dances here and 
there in the state before World War II, 
but they were not known outside their 
own neighborhoods. 

A small increase in outside interest 
in the dulcimer and its music did occur 
in central Michigan from the mid-1930s 
to the early 1950s. Earl Clifton Beck, a 
professor of English at Central Michi- 
gan State Teachers’ College in Mount 
Pleasant, developed an interest in the 
ballads still sung by elderly former lum- 
berjacks living in the area. Besides col- 
lecting and publishing these ballads, he 
organized troupes of performers, 
including fiddlers and dulcimer players, 
who appeared at various public venues. 
Beck had organized a “lumberjack’s 
contest” in 1934, and that year the 
Michigan Tourist Bureau contacted him 


p layers in the Original Dulcimer 


to help choose Michigan’s representa- 
tion to the first National Folk Festival in 
St. Louis, Missouri. Henry Babcock, of 
Alma, a fiddler, singer, and guitarist 
who had won the contest, led a group of 
musicians at the festival that year, and 
they also played on radio station KSD 
there. 

Beck’s “Michigan Lumberjacks” was 
an informal grouping that varied over 
time. Their typical program featured 
two or three ballad singers, alternating 
with instrumentalists who might accom- 
pany a jig dancer or general square 
dancing. The musicians included a num- 
ber of fiddlers and a dulcimer player, 
along with perhaps guitar, mandolin, 
bass, and spoons. Some of the musicians 
also sang ballads. They performed at 
several events in other states, such as 
broadcasts on NBC and CBS from 
Washington in 1937, a performance in 
New York City, and the Indianapolis 
Sport Show, but most events were clos- 
er to home. Typical venues were proba- 
bly outdoors shows, lumberjack shows, 
town homecomings, and teachers’ con- 
ferences. 


with the group was Arthur J. Mul- 

ford (born about 1877), of St. 

Louis, Michigan, who was also the 
first player Beck ever heard. He seems 
to have accompanied the group led by 
fiddler Henry Babcock, to the National 
Folk Festival. Beck writes that Mulford, 
who stood as he played, was a “great 
favorite of the folklorists at the folk fes- 
tivals.” John Samuel Rouse (born about 
1878), of Wheeler, replaced Mulford 
after his death and accompanied the 
troupe at the Chicago Folk Festival. 
Beck called him “a different sort of dul- 
cimer player, but he is one of the finest 
soloists among a fine lot.” Donald L. 
Baker (born 1904, died 1950s), of Itha- 
ca, Gratiot County Superintendent of 
Schools, played regularly with the group 
in the late 1940s and early 1950s. His 
father, Daniel Baker, had played a dul- 
cimer made in Ovid, Michigan, in 1885, 
and purchased from its maker for $6. 
Don began playing in 1945 and played 
only a few tunes and only melody, 


] he first dulcimer player associated 
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according to Bob Spinner; one of his 
favorite tunes was “Haste to the Wed- 
ding.” In 1950, he traveled to New York 
City and took part in a program with 
Jean Ritchie that she describes in her 
book Dulcimer People. 

Other players helped from time to 
time. Jay B. Mudge (1876-1948), of 
Kewadin, was one. He got his dulcimer 
in 1900, said by Bob Spinner to be one 
made by John Brown, of Torch Lake, 
and Mudge taught himself to play. 
Mudge told a reporter in 1947 that the 
dulcimer had been popular at dances 
when he was a youngster working in 
lumber camps, but it was used to 
accompany other instruments. He, how- 
ever, played lead, with his wife accom- 
panying him on piano. In 1946 Mudge 
went to the National Folk Festival in St. 
Louis with dance instructor Grace 
Ryan, of Central Michigan College. 
Aaron Otis Fish (1878-1949), of Mount 
Pleasant, was another. This “southpaw 
whanger,” holding a fiddle, posed for a 
photographer in 1899 with dulcimer 
player Curtis O. Render (1874-1950) 
and guitarist Lewis Dunlap. 

Beck mentions two others, Elgia C. 
Hickok, of Sears, who “played a loose- 
strung dulcimer and played it well,” and 
Bob Spinner, “the speed kid from Elk 
Rapids.” The connection to these two 
individuals is significant, because they 
figure in the organization of the Origi- 
nal Dulcimer Players Club. 

Hickok (1894-1967) was born in 
Frontier Township, Hillsdale County, 
near the Ohio line. When he was nine, 
his grandfather gave him a dulcimer of 
the type made by Elon Hackett in Lib- 
erty Center, Ohio, around 1870; it had 
belonged originally to his great-grandfa- 
ther. He and a group of neighborhood 
boys calling themselves the “Tough 
Street String Band,” with two violins, 
guitar, mandolin, and Elgia on dul- 
cimer, played for neighborhood parties 
and then dances further afield. They 
broke up at the beginning of World War 
I. He continued to play, however, per- 
forming in a play, Sump’n Like Wings, 
by Lynn Riggs, at the Detroit Playhouse 
in 1931. In the late 1930s, he played for 
thirteen weeks on the radio in Mount 
Pleasant, in a group consisting of one or 
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two violins, accordion, dulcimer, guitar, 
and electric guitar. Beck recalled in the 
fall of 1950 that he helped Hickok 
arrange a dulcimer program to take on 
tour, and Hickok “reported that his 
program went very well.” 

Robert C. Spinner (1932-1990), of 
Elk Rapids, first saw the dulcimer in 
eighth grade, when Jay Mudge played 
at his school. He was immediately faci- 
nated by it and made several dulcimers 
over the next few years. He would skip 
school and hitchhike around the state, 
looking for people with dulcimers. He 
learned old-time square dance music 
from playing at dances with fiddler 
Emma (Brown) Warner, of Charlevoix, 
a member of a family that played fiddle, 
dulcimer, and five-string banjo. The 
family included John Brown (born 
1851), of Torch Lake, who made what 
came to be Bob’s favorite dulcimer. In 
1951 Bob sat in at a Michigan Lumber- 
jacks’ show for the Michigan Retired 
Teachers’ Association. Later, while at 
school in Kalamazoo, he played at 
square dances in that vicinity. Bob did 
not read music and played tenor banjo, 
piano, and other instruments by ear. He 
learned tunes from players as well as 
from recordings, including the 1937 
Library of Congress Thomas Mann 
record. He bacame interested in the 
cimbalom, and developed a friendship 
with Alex Sagady, of Warren, Michigan, 
a cimbalom maker, and with various 
Gypsy players in Detroit. He could play 
Hungarian Gypsy tunes on the cim- 
balom and even transferred some to the 
dulcimer. In later years Bob played the 
dulcimer and banjo with an organist at 
the Crossroads Tavern in Acme and 
with Agnes and Her Polka Dots at 
dances around Traverse City. 


‘ | he dulcimer was, generally speak- 
u “| ing, a forgotten instrument in 

ft Michigan except for Spinner. Such 
| public activity as there was did not 
seem to generate new playing. Hickok, 
younger than most of the players with 
the Michigan Lumberjacks (who were 
born in the late 1870s), was aware that 
interest in dulcimers was waning. He 
organized a dulcimer program in 1950, 


and later programs at the Saginaw 
County Fair in hopes of reviving the 
instrument. 

Perhaps Hickok’s awareness of clubs 
of players of other instruments, as well 
as Spinner’s knowledge of the Milwau- 
kee Zither Club, suggested to him the 
idea of starting a dulcimer club. In any 
case, in 1963 a critical mass of players 
and people interested in the instrument 
began to form in the central part of the 
state. Hickok personally contacted peo- 
ple he had heard about. He drove up to 
the house of Viola Cox in Manton one 
day and asked her about the “zither” 
she played. She showed it to him, and 
in short order he mentioned his idea 
for the club and asked her if she would 
be Secretary. 

Jim Herald, of Cadillac, had grown 
up hearing about the dulcimer that his 
father, John Herald, had played as a 
boy. Around 1950, Jim acquired an old 
dulcimer from a friend, fixed it up, and 
presented it to his father. In the early 
1960s, he got another one, and in order 
to learn more about the instrument, 
contacted Hickok and Spinner. Herald 
became Treasurer of the club. 

The first meeting took place at the 
Barryton Community Hall, on Septem- 
ber 28, 1963. Fifteen postcards which 
announced the meeting brought in 
about seventy-five people, including 
fourteen dulcimers. Ten people played, 
although Hickok and Spinner were the 
only ones who could produce more 
than a few tunes or play the instrument 
comfortably with others. The instru- 
ments were nearly all antiques, each 
had slightly different tunings, and most 
had never been played outside of their 
homes. It was a demonstration of a true 
traditional art, one that the general 
public had forgotten. 


This article will be continued. 
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SOUNDINGS 


A 


A REPERTOIRE BOOK 
for the Fretted Dulcimer 


Revised, Second Edition 


Over 80 Arrangements 
by Anna Barry 


15 New Arrangements 
Most with Melody and Harmony Parts 


American Popular Old English and 
Early American Tunes; Christmas and 
Easter Carols; Traditional Tunes in Non- 
Traditional Tunings; Songs for Singing: 

Marches for Mountain Dulcimer; 

Ensembles for Dulcimers Recorders, 

Flute. Guitar Chords. 


“The Sound is the Gold in the Ore.” 
Robert Frost 


Order From: SOUNDINGS 
PO Box 1974 * Boona NC 28607 
Singles Copies: $18.75 
Postpaid in the US. 
NC residents please add 6% Sales Tax 


hoBgoBlin-stoney eno 
Makers and sellers of fine 
musical instruments 


We make: 
Folk harps 
Mountain dulcimers 
Mountain banjos 
Bodhrans 


We provide: 
Flutes 
Pennywhistles 
Bagpipes 
Hammered dulcimers 
Mandolin family 
Free reed instruments 
How-to-play books 
Tune and songbooks 


Contact us for a free catalog 


Hobgoblin-Stoney End Music 
34000 205" Ave, Red Wing, MN 55066 


Phone: 1-651-923-4709 

Toll Free: 1-US-Stoneyen(d) 
1-877-866-3936 

Fax: 1-651-923-4709 

Web: _ http://www.stoneyend.com 

E-mail: stoney@stoneyend.com 


MALIN _STREE’ Saree 


CASE COM PAN ¥ 


stablished for 17 years 

creating custom cases 
and protecting beloved 
dulcimers througout the 
world. Call, write or fax 
for free brochure. 


BOX 1104 #¢ DRIGGS, IDAHO ¢ 83422 
VOICE AND FAX # 208-354-8636 


Digital 8—16 track 
recording 

Digital editing and 
post-production 
On-location recording 
available 


Award 
winning 
producer/ 
engineer 


SETH Specializing in acoustic 
AUSTEN ai 


is available For more information: 

Seth Austen 

3 Pork Hill Road 

next Water Village 
Ossipee, NH 03864 


603-539-8301 


for your 
recording. 


Linda Thomas ... New Release 


“The Gathering Place” 


Songs of Inspiration featuring Hammered 
Dulcimer, Acoustic Guitar, Mandolin and Bass. 


Titles include: In the Garden, Beyond the Sunset, 
How Great Thou Art, The Ash Grove... 


Cassette *10% ¢ CD *15” 
Publications *10” 


Hammered Dulcimer Arrangements 
(Merry Christmas/The Gathering Place) 


(plus §2" for shipping and handling) 


Mail/Phone Orders To: Linda Thomas 
6409 E. 110th St. e Kansas City, MO 64134 
(816) 763-5040 
Other recordings available: 


Merry Christmas - traditional Christmas songs - Star of 
Bethlehem, Silent Night, Away In A Manger... 


Among Old Friends - fiddle tunes and waltzes - Red Wing, 


Ashokan Farewell, Kentucky Waltz, Clarinet Polka... 


“..Linda Thomas demonstrates a great ability and mastery over 
the hammer dulcimer. She weaves the melody, chords and 
embellishments into a tapestry of music...” 

—Dana Hamilton 


Dehhie Porter 


Lyric’s Mama Music Presents: 


New Instructional Video for Fretted 
Dulcimer in DAD tuning: “Building Your 
Repertoire”, 20 tunes for $20! Bird’s-Eye 
view camera angles teach intermediate 
level songs including gospel, holiday, folk 
and more. Features a jam at the end so you 
can continue to enjoy tape after you have 
learned the songs. Tablature included. 


Debbie Porter Teaches Fretted Dulcimer 
Debbie's first instructional video for 
beginning fretted dulcimer in DAD tun- 
ing. Detailed information is provided for 
ABSOLUTE Beginners. Eleven songs are 
presented through video and tablature. A 
special feature is the “dulcimer-club-in-a 
box”, a special 20 minute jam at the end of 
the video. This allows viewers to learn the 
songs and then play along with a real dul- 
cimer club. (Approximately 1.5 hours 
length) 


Pee ag 


“a dulcimer ‘for ‘you, 
Darlin” 


This CD/tape features a collection of old 
and new lovesongs performed on fretted dul- 
cimer, bass dulcimer, and dulcimette. Guest 
artists: Adie Grey, Sue Carpenter, Stephen 
Siefert, and David Schnaufer. Songs 
include: Don't This Road Look Don’t this 
Road Look Rough and Rocky, Tomorrow 
Nite, Are you Tired of Me, My Darlin?, 
Waiting on the Far Side Banks of Jordan, 
Let me Call you Sweetheart, Tennessee 
Valentine and I Will Too (two Schnaufer 
compositions) and more... 


“fretted dulcimer and vocals,” Debbie's 
first CD features 13 songs including Rose- 
wood Casket, Give Me the Roses, Pre- 
cious Lord, Marble Halls and more... 


“I love this recording” — David Schnaufer 


CD's- $15, Tapes- $10, Video with Tab-$20, 

Include $1.50 for shipping and handling, 

$3.00 for Priority Mail. Lyric’s Mama Music, 

Rt.6, Box 89B, Pittsburg, TX 75686, (903) 856-2714, 


e-mail: Lyricsmama@aol.com. 


Please do not reprint or redistribute without permission. Contact don@dpnews.com. 


xperience the 
beauty of 
Renaissance-style | 
musical instruments 


We have a large selection 
of instruments from 
‘June Apple 

‘Master Works 

‘Folkcraft 

‘Windy Hill Guitars 
‘Triplett Harps 

Special orders are ee 
our forte. If you want i$ ee Ne 
it, we can get it! 4 


FOLK MUSIC, CDs & TAPES 


Live entertainment in the courtyard 


Ofrny afellows 


Visit our dicey 201 Union Street 
www.voccoquan.com/stringfellows P.O. Box 502 


(703) 494-3755 Occoquan, VA 22125 


1999 


AMERICAN 
MUSIC & ARTS 

FESTIVAL 

. JULY 10-11 


: at th 
is HT | Carroll — 


Farm Museum 


5th ANNUAL 
WORKSHOPS 
JULY 4-9 


on the campus of 
Western 
Maryland 
College 


Celebrating the “Common Ground” 


found in the Traditional Arts 
Singing, Songwriting, Harmony, Instrumental Music, Percussive Dance, 
World Percussion, African Drumming & Dance, Blues, Native American, 
Folk, Bluegrass, Oldtime, Jazz, Black Gospel, Instrument Constrction, 
Fine Arts & Crafts, Celtic, Storytelling, Creative Writing, 
Cross-Cultural Dialog, Children's “World Village”, & more . . 


HAMMERED DULCIMER: Walt Michael, Sam Herrmann, 
Karen Ashbrook, Evan & Guy Carawan & Bill Troxler. 
MOUNTAIN DULCIMER: Christina Muir, Sally Rogers 
Also Featuring: Peter Rowan, Bill Keith, Stacy Phillips, Barry 
Mitterhoff, Kester Smith, Bryan Bowers, Sparky Rucker, Hot Soup, Jay 
Ansill, HowieBursen, Paul Oorts, Bill Wellington, Nery Arevalo, Sankofa 
Dance Theater, Bob Zentz, Sangmele, Tom Ware & Blues Nation, 
Heather Heywood, Bob Blair, Michael-McCreesh & Campbell, & more 
For info, catalog or registration: Common Ground on The Hill 
Western Maryland College, Westminster, MD 21157 410-857-2771 
E-mail: cground@qis.net register at our website: 
www.commongroundonthehill.com 


Live From Riverlark Music! 
Larkin Bryant Cohen’s New Recording LARK IN THE TWILIGHT 


ie rk ln The 


Traditional & Original Instrumental Musio trom Scotland, Ireland, 
England, France sind America featuring the Mountain Dulcimer, 


See catalog for additional items such as: Larkin’s Dulcimer Book, 
Riverlark Strings, Dulcimer Jewelry and more! 


¢ 59 LOVELY MINUTES OF 
TRADITIONAL INSTRUMENTAL 
MUSIC FROM SCOTLAND, IRELAND, 


ENGLAND, FRANCE & AMERICA 
@ PLUS REMAKES OF 3 OF LARKIN’S 
CLASSIC DULCIMER ORIGINALS 

@ STRUMMED & FINGERSTYLE 
ARRANGEMENTS 

@ SOLO, DUO & ENSEMBLE SETTINGS 
FEATURING MOUNTAIN DULCIMER 
CD-S15 Cass-$10 

Postage: $2 (Add 50¢ Per Item Additional) 


Available From: RIVERLARK MUSIC 
P.O. Box 40081 


Memphis, TN 38174 


Please do not reprint or redistribute without permission. Contact dpbn@dpnews.com. 
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Michel Terlinck and the Dulcimer: 


A Long-lasting Love Affair, Part Two 


by Fred Poffé 
Brussels, Belgium 


In the Fall 1998 issue of Dulcimer Players 
News we met Michel Terlinck of Maleizen, 
Belgium and learned of his musicianship 
with the dulcimer. Michel is also a builder. 
We continue with a look at his building tech- 
niques. 


What woods do you prefer for your dul- 
cimers? 

I work a lot with flaming maple for 
the sides, back and top, although fir or 
cedar can also do the job. Cedar can be 
from fine-grained to broad-grained. I 
have built three dulcimers with a cedar 
top and they sound very good, almost 
like a harpsichord. You can also use 
Oregon pine. I use rosewood, mahogany 
and walnut for the resonator, but the 
top is the most important. This machine- 
head is made of walnut. I have used 
maple, cherry and even beech-wood 
when I was short of something better; 
they work. 

My dulcimers look a bit more refined 
than the instruments of the old days. 
Builders used to make soundboxes out 
of boxes and strings from a bicycle’s 
brake-cables. For tuning pins they used 
hook-screws and the like. People used 
to build dulcimers with the materials at 
hand; that’s why the dulcimer is a real 
folk instrument. Except for the special 
soundholes, my dulcimers are rather 
simple, generally speaking. 


What kind of glue do you use? 

I still use the easiest kind, white glue. 
I’ve never had any problem with it. 
There are several brands of it: Henkel 
or Bison—ordinary white wood-glue 
works fine. You can dilute the glue with 
water and apply it with a brush if you 


don’t want it too thick. I do have a hide 
glue that must be heated. It gives a 
good bond, but when the instrument 
gets a shock the joint breaks up. The 
advantage of common white glue is that 
it doesn’t come apart with a shock. The 
disadvantage is that when you must sep- 
arate parts, you must heat them up. 


Do you use electrical equipment when 
working? 

When I lived in Antwerp I worked in 
our living-room because I had no work- 
shop. I did everything by hand: scrap- 
ing, sanding, sawing. I didn’t even have 
a plane and I cut my wood with a knife. 
Now I have my own workshop with a 
ribbon-saw, a belt-sander and a small 
column drill press. 


Do you still do thickness-planing by hand? 

I don’t actually do that myself. I do it 
either with my belt-sander or I have it 
done by a friend who owns an electrical 
planing bench. 


Are there other dulcimer builders in Europe 
and, if so, do you have any contact with 
them? 

In Belgium, there is Remi Dubois, 
who lives in Wallonia and is internation- 
ally known for his bagpipes and accor- 
dions; he used to build dulcimers, but 
he has so much work with his other 
instruments that he stopped building 
them altogether. 

There are some people who experi- 
ment with the bracings of dulcimers. 
There’s Gerrit Vandendriesse, who lives 
near Aerschot, with whom I’ve given a 
building workshop. I’m not the only one 
in Belgium active in this realm; there 
are about five other people who are reg- 
ularly occupied with building. 

Danny vanden Herreweghe, who 


lives near Aalst, makes various instru- 
ments: pan-flutes, small dulcimers, gui- 
tars— but he envisions the dulcimer 
more like an old folk-instrument. 

In France, Christophe Toussaint 
experiments with building techniques. 
He also plays the dulcimer and has 
made recordings. He also teaches and 
gives workshops. I have also heard of 
Bernd Meyer, a German builder. Jean 
Berthiaux, who lives near Mons, spe- 
cializes in the “Epinette du Borinage,” 
a small, low-pitched instrument. 


You build and play dulcimers in your spare 
time. What is your other profession? 

My training is in construction draft- 
ing but I work at the University of Arts 
and Sciences in Schaerbeek; I teach at 
the Institute for Architecture St. Lukas. 
We do research for urban construction 
and I help students make aerial pho- 
tographs for maps. The technical and 
constructional drawing abilities I 
acquired at school help me in drawing 
plans for my instruments. My models 
are based on a rather traditional design, 
not typical for Belgium especially. In 
Holland you can find this model, and 
also in the Vosges, in France. 

Here in Belgium, dulcimers have one 
bent side or they are trapezoidal or sim- 
ply rectangular in shape. Sometimes 
they have an additional resonator. I 
have built all of the three models that 
are traditional for our country. 


For information on Michel’s instru- 
ments, write to: 


Michel Terlinck 
Bremlaan 33 
3090 Maleizen 
Belgium 


a 
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Diatonic hummel Two diatonic hummels, Re to Sol (left to right) | Hummels and épinettes 


Lois Hornbostel 


Mountain Duletmer Mudie 


Recording S CDs$15 = Audiocassettes $10 


“Dulcimer Enchantment” “Dulcimer Jubilee!” 

The sweet, lyrical side of the mountain 32 spirited fiddle tunes played rip-roarin’, 
dulcimer. Music from Appalachia, Ireland, whimsical and sweet. Companion record- 
Scotland, England & Wales. “...Lois under- ing to Lois’ American Fiddle Tunes book 
stands and beautifully expresses the emotions (below) “...showcases her superb mountain 
of each piece and conveys its subtle varieties to dulcimer playing...sparkles with spirit and 
the listener.” - Cyntia Smith drive...” - Neal Walters, Dulcimer 


Books Players News 


The Classroom Dulcimer Innovative Dulcimer Fiddle Tunes Book and 
book for new beginner adult players and audiocassette lesson that are the dulcimer 


youngsters. Very simple to follow. 20 jam session “standard” for many throughout Antholowsforthe Freaml Dalamer 
Appalachian & other fun songs. $12.95. the country. 40 favorite fiddle tunes. ey 


American Fiddle Tunes for Mountain Bek $9.95. Audiocassette $10. with 64 arrangements in many music styles, 
Dulcimer Outstanding repertoire book Dulcimer Duets, Rounds & Ensembles _ including world folk music. Includes “guest” 
with all the music from Lois’s “Dulcimer The perfect book for players who like to arrangements by other notable dulcimer 
Jubilee!” recording. Follow-up to Dulcimer play along with others, this one offers players. $17.95. 
Fiddle Tunes. $11.95. melody & harmony parts. $10.95. The Ich Dolenner The “classe” dale 
FOI II IO IOI II III III IO IO IO IOI I II II IO 5 Rese secE ack tixe: liawadioe 
P, OFFER! eet ‘ * cimer collec jigs, pipes, 
SPECIAL Order 2 or more items, and we pay the postage * racli. gusllese haxp tines sone. $8.96: 


(Otherwise please include *2 for one item.) Please use address below. 
KKK KK IKK KI KKK KKK KKK KKK KK KKK KKK KKK KKK KKK KKK KKK 


A “tour de force” of playing techniques, 


Lois’s Wor kshops & Per for mances: Contact Lois at hee NEW ADDRESS: 
FE. O. Box 907, Bry iC 87 15 5 el dulc@w weu.campus. mci. net 
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The Mill Run Dulcimer Band 


by Eileen Roys ¢ Kent Island, Maryland 


Mill Run’s first public appearance at the Northern Virginia Folk Festival, June 1977 as the Front Porch 
Dulcimer Band later to become The Mill Run Dulcimer Band. L to R: Bill Wallace, Woody Padgett, 
Keith Young, and Kit Connaway. 


aving been a longstanding avid fan 

of the Mill Run Dulcimer Band, I 

was honored when asked to write 

this piece in celebration of their 
20th anniversary. The occasion is even 
more meaningful because it coincides 
with the completion of twenty-five years 
of publication by the Dulcimer Players 
News. 

Additional parallels between the 
band and the magazine include the fact 
that DPN Editor Maddie MacNeil, 
along with Phil Mason and Keith 
Young, was instrumental in organizing 
semi-annual group lessons in both styles 
of dulcimers that continue to this day in 
Northern Virginia. Likewise MRDB 
members, in the early days, frequently 
participated in “work parties” to ready 
DPN for mailing. 


The Mill Run Dulcimer Band 
emerged from informal musical gather- 
ings at the Annandale, Virginia home of 
Keith and Mary Young. As many of you 
know, Keith has been building moun- 
tain dulcimers since 1971. He also 
repairs and restores instruments, and is 
widely recognized for his ability to 
maintain the original integrity of the 
instruments on which he works. Quite 
often, Keith sets up a vendor’s booth at 
craft fairs and music festivals, and it was 
on two such occasions that he met Kit 
Connaway (now Kit Putnam) and 
Woody Padgett. 

Kit’s musical background began with 
violin lessons in elementary school. 
With the help of her father, Kit built a 
dulcimer and started teaching herself to 
play it. After a chance meeting with 


Keith some years later, she took lessons 
from him and was, at the same time, 
introduced to playing by ear. 

Woody, a retired electrical engineer 
formerly with General Electric and 
Lockheed Martin, played piano in his 
childhood, then trumpet in high school 
and tuba while at college. His introduc- 
tion to the dulcimer and autoharp came 
about at a campfire program in the 
Great Smoky Mountains. Woody pur- 
chased a dulcimer from its builder at a 
craft show in 1972. A week later, he 
met Keith at the Old Fiddlers’ Conven- 
tion in Galax, Virginia, at which time 
the two discovered that they lived only 
seven miles apart. Woody’s first auto- 
harp was a birthday gift from his wife, 
Carolyn. 

Another of Keith’s dulcimer stu- 
dents, Pat Appino, together with Bill 
Wallace (a guitar player Woody had 
met at a sailing marina jam session), 
began playing with Keith, Kit and 
Woody as the Front Porch Dulcimer 
Band. In addition to performing 
monthly at a restored grist mill called 
Colvin Run Mill, the band auditioned 
and won a spot on a televised portion 
of the Northern Virginia Folk Festival 
in 1977. Upon learning that there was 
already an established group known as 
the Front Porch String Band, they 
changed their name to the Mill Run 
Dulcimer Band in late 1978. By that 
time, the roster included Keith, Woody, 
Kit and Robin Gaiser. Neal Walters 
also joined the group that year, after 
having taken autoharp lessons from 
Woody. 

Although Neal didn’t take up 
stringed instruments until adulthood, 
he began with wind instruments. While 
in the U.S. Air Force, he bought a gui- 
tar from a fellow serviceman and grad- 
ually added autoharp, banjo, mountain 
dulcimer, mandolin, bass, and fiddle to 
his arsenal of instruments. Neal honed 
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his vocal skills while playing and singing 
in service clubs both here and abroad. 

Shortly after Neal joined the 
MRDB, the group began recording. 
Their first album, Sunday at the Mill, 
was released in 1980, with Chickens in 
the Yard following a year later. The 
band has had very few person- 
nel changes over the years. 
When Neal received a two-year 
overseas assignment, Terry 
Houff joined the band as lead 
singer, guitar and mandolin 
player. After Neal’s return, 
Terry stayed on through the 
recording of the third and 
fourth albums, Sweet Songs 
from Yesterday and Homespun 
Christmas. Both Terry and 
Robin dropped out before 
You've Been a Friend to Me was 
recorded in 1988. 

Kathleen Gotzmer, whose 
mother was a music teacher, 
grew up with formal piano, 
woodwind and voice instruc- 
tion, and taught herself to play 
guitar in the eighth grade. She: 
worked as a professional musi- 
cian for a number of years 
before becoming somewhat 
“burned out” from the rigors of 
the club scene. Then, in June of 
1984, she was introduced to her 
husband, mountain dulcimers, : 
square dancing, Keith Young 2 
and the MRDB all in one day at 
the Washington Folk Festival! 
Kathleen became a jamming 
friend of the band and, after it was dis- 
covered that her voice blended beauti- 
fully with that of Kit, she was asked to 
join the group for its annual Christmas 
concert in 1989. The lineup has 
remained unchanged since Kathleen’s 
induction in 1990, and has since record- 
ed Long Time Travelin’ and Give Me 
Just a Little More Time. 

A few words are in order regarding 
the band’s instrumentation. In the 
beginning, the primary focus was on the 
mountain dulcimer. As Woody became 
more proficient on the autoharp, it was 
added to the band’s sound. Keith 
“inherited” the bass position more or 
less by default. His brother, also a musi- 


cian, asked Keith to find an acoustic 
bass for him. 

By the time Keith figured out how to 
do it and got the job accomplished, his 
brother had become impatient and 
bought another bass. Of late, Keith has 
been playing more and more guitar, at 
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The Mill Run Dulcimer Band at 
Young, Pat Appino, Woody Padgett, Kit Putnam and Neal Walters 


which time Kathleen takes over on bass. 

Kit and Kathleen are both accom- 
plished players on the bowed psaltery 
and Neal can fill any chair in the band. 
In addition, his head is almost always 
bursting with musical ideas, and he 
brings a lion’s share of new material 
into the band’s repertoire. The musical 
versatility of all the MRDB’s members 
results in what I would describe as a 
“delectable instrumental ambrosia.” 

I once heard it said that a song is 
only as good as the singers who choose 
to perform it. Everyone in this band 
sings at one time or another, and their 
vocal chemistry is both expressive and 
sensitive. During Terry’s tenure with the 
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group, he not only schooled them in the 
principles of harmony, but also encour- 
aged his bandmates to expand their 
scope to include a cappella singing. 
Since Terry’s departure, Kathleen has 
become the unofficial vocal coach. 

A list of the venues and facilities at 
which the band has performed 
would include everything from 
the back of a truck and sitting 
on hay bales and rock walls to 
playing in fields, on the Mall in 
the District of Columbia, at 
churches, schools and camps, in 
barns, front yards, back yards 
and halls both high and hum- 
ble. They’ve helped people to 
celebrate all the major holidays, 
as well as birthdays, weddings, 
funerals, the 100th anniversary 
of an old house, and festivals of 
all descriptions, and have accu- 
mulated a legion of fans along 
the twenty-year journey. 

Their repertoire is firmly 
rooted in nostalgic songs and 
tunes of a simpler way of life 
and includes not only time-hon- 
ored material but also more 
contemporary compositions with 
anod to the past. Using that 
authoritative touch that comes 
from years of experience, they 
skillfully and tastefully arrange 
and implement their instruments 
and voices to emphasize the 
significance of these lyrics. 

Here’s hoping that twenty 
years from now we'll again be 
celebrating significant aniversaries of 
the Mill Run Dulcimer Band and the 
Dulcimer Players News! 


Eileen Roys, in addition to having been 
the Editor and Publisher of the monthly Auto- 
harp Clearinghouse magazine for the last ten 
years, has also contributed to a number of 
other music-related publications, including 
Banjo Newsletter, Country Heritage, Charlotte 
Folk Music Society Magazine, The Autohar- 
poholic and Autoharp Quarterly. 


Mill Run Dulcimer Band 
Keith Young 

3815 Kendale Road 
Annandale, VA 22003 
703/941-1071 
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The Olde Michigan Ruffwater Stringband 


by Glen Morningstar ¢ White Lake, Michigan 
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The Olde Michigan Ruffwater String- 
band marks twenty years of music, song 
and dance in 1998 and we're enjoying 
celebrating this anniversary with great 
friends and talented musicians whom 
we've met and played with over these 
past twenty years. We wanted to share a 
bit of our formation, history and accom- 
plishments as a stringband with you and, 
as well, provide a glimpse of our person- 
al side and what has held us together for 
nearly a quarter century. 

The Olde Michigan Ruffwater String- 
band (RWSB) launched its twenty years 
of concerts and dances on September 28, 
1978. The band was formed from mem- 
bers of Paint Creek Folklore Society of 
Rochester, Michigan who were interest- 
ed in providing music for the traditional 
dances that were making a comeback in 
southeast Michigan. This comeback was 
evidenced by a growing interest in con- 
tradancing, English country dancing and 
vintage dancing in addition to the old- 
time square dancing that continued to be 
popular. In the Detroit area, Burton 
Schwartz and Paul Tyler were leading 
dances and teaching traditional dance 
classes and Bob Stein and Debbie Lowe 
from Lansing and Robin Warner and 
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The Olde Michigan Ruftwater Stringband in 1979 


David Park Williams from Ann Arbor 
were teaching and leading traditional 
dancing in their areas. In the greater 
Detroit-Rochester area, two musical 
groups from Paint Creek Folklore Soci- 
ety, Buffalo Nickel and Simple Gifts, 
were playing the music for many of the 
old-time dances. 

To accommodate the growing demand 
for more and more dances with live 
music, Paint Creek sought a large string- 
band membership to allow for rotation 
of people in and out of the band. The 
size would suit the engagements and the 
availability of the members, and thereby 
not burden a few and provide opportuni- 
ty to many. Fifteen members from the 
society showed their interest in this con- 
cept by joining together on September 
28, 1978 in Rochester to practice their 
first tunes and plan for upcoming 
engagements. During the first year of 
operation, twelve “regular” band mem- 
bers, who dedicated time to growing a 
repertoire of tunes and songs and who 
expressed a desire to make this a work- 
ing hobby, surfaced from those who 
exhibited the initial interest. The name 
Ruffwater Stringband was constructed 
from the “Paint Creek” theme of its par- 
ent organization. 
Since that date, 
three additional 
members joined 
the stringband. 
With work, family, 
and musical sab- 
baticals being a 
normal part of the 
operation of the 
stringband, today’s 
group operates at 
usually ten in num- 
ber. 

The hammered 
dulcimer has been 
one of the pillars 


of RWSB since its inception. It has 
linked our music to the music of the lum- 
bercamps, granges and houseparties of 
the 19th and 20th centuries in Michigan. 
The band agreed in its earliest years to 
target engagements where a minimum of 
two dulcimers could be used. Some of 
our presentations, particularly concerts, 
have featured as many as four dulcimer 
players (Bob Hubbach, Judi Morn- 
ingstar, Cecilia Webster and William 
Webster). Our more recent engagements 
feature two dulcimer players (Judi 
Morningstar and Sharon Robinson). The 
remaining instruments in the band 
include guitar, fiddle, banjo-mandolin, 
mandolin, tenor banjo, 5-string banjo, 
bass, recorder, spoons, baritone, har- 
monica and piano. The dulcimers that 
our members have played over the years 
were built by Eddie Damm, Bob Hub- 
bach and William Webster. “Michigan” 
tuning has been the mainstay of the 
band. 

We’re particularly proud of the tune 
and songwriting skills in RWSB. Don 
Hays, Gene Menton, Judi Morningstar 
and Sharon Robinson have written tunes 
and books. The Ruffwater Fakebook is 
Judi’s compilation of many of the String- 
band’s favorite traditional and recently 
authored tunes. Judi’s book, Aunt Lu’s 
Guide to Dulcimer Tunes is written 
specifically for the hammered dulcimer. 
Designer Music by Judache and Beyond 
Designer Music are Judi’s collections of 
her original music. The whole band has 
produced recordings which include 
Michigan Winter and Michigan Spring on 
the Michigan Seasons label, and dance 
tune recordings for the Lloyd Shaw 
Foundation, available in 45 rpm record 
format. 

Our engagements since 1978 have 
included playing and calling for old-time 
dances that range from house parties 
and barn dances to reenactment balls, 


The Olde Michigan Ruffwater Stringband in 1993 


Victorian balls and the Midwest Gover- 
nors Ball at the Grand Hotel on Mack- 
inac Island. We’ve enjoyed monthly 
dances as well, including fifteen years as 
the house band for the Detroit Country 
Dance Society and eighteen years as the 
house band and caller for the American 
Contradancing Series in Lovett Hall. 
Contradancing is presented the first Sun- 
day of every month, October through 
April, at beautiful Lovett Hall in the 
Greenfield Village and Henry Ford 
Museum complex in Dearborn. The 
band plays the music in the bandshell 
that the old Ford Orchestra played from 
and Glen Morningstar calls from the 
same stage as did Benjamin Lovett. Our 
concerts during our twenty years have 
included whistle stops, one-night stands 
and weekend festivals throughout Michi- 
gan, Ohio, Indiana, Illinois and Ken- 
tucky. We have enjoyed concert 
performances at the Great Black Swamp 
Dulcimer Festival, the Southern Michi- 
gan Dulcimer Festival, the Evart Dul- 
cimer Fun Fest, the Caesar’s Creek 
Pioneer Village Old-Time Music Festi- 
val, the Dow Gardens Folk Festival and 
the Paint Creek Folklore Society Tin 
Whistle Coffeehouse. While there were 


times where we were performing as 
many as twenty-four engagements in one 
month, we now average four per month. 

Here’s a little bit about the people 
behind the instruments and smiles in the 
RWSB: 


Don Hays...recorder, spoons and bari- 
tone...sings “bass”...writes dance tunes... 
is a woodcrafter and has built many 
musical instruments including dulcimers, 
a harp and flutes. 


Bob Hubbach...hammered dulcimer 
and harmonica...sings “third above”...he 
built his 17-course dulcimer...is a water- 
color artist and has water-color shows... 
early dulcimer player in PCFS. 


Rosemary Kornacki... guitar, man- 
dolin and bass...1960’s rock and roll gui- 
tar player...sings “third below”...member 
of “Just Friends,” a women’s group that 
presents superb folk music and songs. 


Don McCoy...guitar and Shanty- 
master... occasionally plays the 
bodhran... sings “Sth above”... sound 
engineer...outdoorsman and wood- 
crafter...computer nut...reenactor... 
shoots black powder. 


Gene Menton...fiddle and banjo-man- 
dolin...three generations of fiddle tradi- 
tion...sings “bass”...his “school kids” are 
science competition finalists around the 
world...naturalist. 


Glen Morningstar...dance instruction 
and calling, fiddle, 5-string banjo and 
bass...sings “lead” or “bass”...teaches 
Shape Note singing...Master gardener... 
collects old family photos...genealogist. 


Judi Morningstar...hammered dul- 
cimer, piano, bass and 5-string banjo... 
sings “lead” or “3rd above”... has written 
four music books...member of “Just 
Friends”...hosts Holiday House Concerts 
and dances. 


Rick Ott...guitar, bass and percus- 
sion...sings “lead” or “3rd above” 
.. travels with his guitar strapped to his 
back...enjoys “Family Reunion” singing 
in Indiana...veteran drummer. 


Jan Pavlinak...piano, guitar and ham- 
mered dulcimer...sings “Sth above”... 
clogger...is really into perennials...arts 
volunteer...plays dance music with 
“Rhubarb Pie” when in Ohio. 


continues on next page 
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Tom Radcliffe...tenor banjo and gui- 
tar...sings “Sth above”...sound engineer... 
enjoys camping at Smoke Rise...vintage 
Harley rider...antiquer. 


Sharon Robinson...hammered dul- 
cimer...entertainment director...new tune 
sleuth...husband is a bagpiper...teddy 
bear collector...antiquer. 


Al Smitley...fiddle and banjo man- 
dolin...invented the portable smile... 
enjoys historical tune research...British 
Isles tune sleuth. 


Carl Visconti...guitar, banjo-man- 
dolin, mandolin, bass (and now accor- 
dion)...sings “lead” or “3rd above”...new 
song sleuth...acts (in musicals) in local 
theaters...gardener...antiquer. 


Cecelia Webster...hammered dulcimer 
and harp...sings “Sth above”... member 
of Just Friends ... Dulcimer Wizardry and 
Classical Dulcimer are two of her audio- 
tapes...plays at regular teas. 


William Webster...hammered dul- 
cimer and 5-string banjo...Luthier 


responsible for more than eight hundred 
hammered dulcimers and one hundred 
harps used around the world...sails the 
Lakes. 


What’s the secret of our longevity? 
We believe the main ingredient is that 
we’re friends, first and foremost. We 
respect each other as people and musi- 
cians and enjoy and encourage the diver- 
sity that each band member brings to the 
stringband. We have folks who have par- 
ticular bents and expertise in old Geor- 
gia stringband songs, Texas swing, 
highland tunes, British Isles tunes, folk 
songs, show tunes and songs, popular 
favorites, Appalachian tunes and songs 
and Canadian tunes. We optimize our 
practice time together through meeting 
management basics. Our second ingredi- 
ent is that we’re family. We solve any 
issues that arise much as family members 
do. We capitalize on the fact that we 
spend a large amount of time together 
and include “family events” as part of all 
that. Meals together, trips together, cele- 
brations of personal milestones and holi- 


days together, and RWSB Get-Away 
Weckends together that include our 
immediate families as well as our RWSB 
musical family have all added to the 
equation. We individually extend our- 
selves for the good of the band and our 
intent to make this world a better place 
to live. We have always felt rewarded 
when we did that. 


In closing we want to thank all of the 
friends that we’ve been fortunate to 
meet and work with over these past 
twenty years. We hope we’ve brought as 
much fun and enjoyment into your lives 
as you have brought into ours. We look 
forward to seeing you again at the next 
festival, concert or dance. Warmest 
regards from The Olde Michigan Ruff- 
water Stringband. 


Olde Michigan Ruffwater Stringband 
Glen Morningstar 

11516 Cedar Island Rd. 

White Lake MI 48386 
248/698-2848 
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Recordings & Books 
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Doofus 
What Did We 
Leave Behind? 


Silver and Gold Two-Step 


CSlues & Ragtime 


Fifteen fingerpicked songs including St. 
Louis Blues, Sweet Home Chicago, & 
Maple Leaf Rag arranged for four equi- 
distant strings. CD - $15.00; Tab Book $15.00 


Fingerpicking Dulcimer 
Sixteen songs including Fir Elise, The 
Entertainer, & Careless Love arranged Fa¥ 
for three and four equidistant strings hasan! 
Cassette - $10.00; Tab Book - $10.00 


Solace 

Solo instrumentals including Solace, 
Wylla’s Waltz, Yesterday, & Clair de Lune 
arranged for four equidistant strings. 


Fingerpicking 
Dulcimer 


Tata for The Par Sg 
Pourtan Qucine 


| Think of You 
You Are My Flower 
Fair and Tender Ladies 
Maple Sugar 
New Harmony 
Jubilee 
Pinedale/Nancy’s 
Remember Me 
Elisabeth's Waltz 
The Coo Coo 
: Fairweather Friends 
i we Eee Blue Eyes Cryin’ in the Rain 
CD $15 - Cassette $10 - Postage $1. Cedarville 


and 5 more! 
Still Available! 


30 Old Time Songs and Tunes © 


for Mountain Dulcimer and Autoharp 


oe Mountain Dulcimer Book - $15 
Autoharp Book - $15 


Companion Cassette Tape - $10 


“True back-porch 
music .. All the 
selections are classic 


CD - $15.00; Cassette - $10.00; Tab Book - $15.00 


available from: 


... Clearly presented ... 
Highly recommended* 


Book/Tape Set - $24 
2 Book Set - $28 


Blue Lion 
10650 Little Quail Lane » Santa Margarita, CA 93453 
(805) 438-5569 
Postage: Books - $3.00; Tapes/CDs - $1.50; any combination $3.00 
CA residents please add 7.25% sales tax 


2 Books/Cassette Tape - $36 
Occasional #1 for Dulcimer- $9 
Occasional #2 for Autoharp - $9 

Postage - $3 


CARRIE 
CROMPTON ~->e-~ 


DPN @& 


t 
Doofus Music (DPN), 56 Egypt Rd, Ellington CT 06029 


Rusti he Christy Cook's New CD 
Get It Now! || Bcni Oe cite Trillium Rising 
. eo Ay? | features poignant original melodies 
sore than 120 Pieces Of Musicl ; onhammer dulcimers, wooden 
* Standard "Finale o” 


Music Notation 
Lap Di Tine 
° M.D. Tab HAMMER KCLMER a” 
* Noter Pieces PULCIMER 
* Chord Names 


4 flute and various chimes. 
wi Perfect for relaxation and meditation 


CD -$16; Cassette -$12 
(includes postage and handling) 


* Commentary 2 Z . Borealis Music 


* Hours of A 19. Rox ert 

. F Pn pe — \ sags >, Bragg Creek,AB Canada TOL OKO 
Sight-Reading  irgiaes mS sd 403-949-4290 
Enjoyment! Wie Hammer Dulcimer see" fcook @telusplanet.net 


eeecee | (Folk Notes Dulcimers 


An Interesting Collection of 


Dulcimer Music arranged by |) | Box 653,13813 State St Grabill, IN 


members and friends of the 


"Off-the-Wall" Dulcimer 219-627-5343 or 627-2905 46741 


Society! 


Please send $1695 to: Quality - Variety - Great Prices! 


David Askey 
Satire deere See our Ad in the Unclassifieds! 
email: MABLBARKER @aol.com 
Tues-Sat 10-5 www.folknotes.com 


Bear MEApow FOLK INSTRUMENTS 
B €a¥&l Meadow 289 Ricn’s Ducway, Rocuester, NY 14625 
Appalachian Dulcimers (716) 288-5031 


E-MAIL: DWILDER@SERVTECH.COM 
WWW.SERVTECH.COM/PUBLIC/DWILDER 


FLEXIFRETS: THE REPLACEABLE FRET 


Order FlexiF rets with your Bear Meadow Dulcimer, or equip any dulcimer for a small retro-fit charge 


Extra FRET Kit 

Any frets you choose: $25/fret (retro-fit charge $10/fret) 
Put an extra fret where you want it, remove it when 
you're through. 


First REGISTER Kir 
All half-frets up to 10'/2: $125 (retro-fit charge $25) 
Play in almost any key without changing mode. 


CHROMATIC Kir 
All half-frets on your keyboard: $150 (retro-fit charge $35) 
Play chromatically or modally on one dulcimer! 


CONFIGURABLE Kir 
All chromatic frets: $200 (retro-fit charge $50) 
Play in any key, any mode, or customize your fretboard. 


The Art of Performing 


by Steve Schneider 


N 


Playing the Dulcimer: 
Commitment or Obligation? 


irstly, let us all wish my friend, our 

Editor-in-Chief, our DulciMother 

and harbinger of hope through 

music, (my boss) Maddie MacNeil, 
a heartfelt congratulations full of good 
cheer and thankfulness for nurturing us 
all through her amazing achievements 
with Dulcimer Players News. DPN was 
already ten years old when I began play- 
ing dulcimer, and it served, even then, 
as a lifeline to some central core, giving 
me energy, ideas, and inspiration. 
Thank you, Maddie, Tabby, Jan, and 
Clare and everyone else connected with 
DPN now and over these past 25 years. 
We are all more of a family because of 
you. 

How many of us have ever wanted to 
give up playing the dulcimer altogether, 
to never again face tuning the damn 
thing, to never again feel the burden 
and guilt of not practicing, to never risk 
the embarrassment of playing alterna- 
tive notes in public, to never again have 
our hands or voices quiver with anxiety, 
to never again face adverse weather 
conditions, search for lost picks, fix bro- 
ken hammers, to never again replace 
broken strings, discover tuners with 
dead batteries, or feel like we’re just not 
a musician anyway—so why bother? 
Here we are, playing these wonderful 
instruments that are associated with 
peace, angels, relaxation, good feelings, 
dancing, singing, all things bright and 
beautiful, and we want to throw it out 
the window because of the incredible 
frustration and loneliness we often feel 
that can become the companion of 
music learning. I know I have—I some- 
times still do—and I know lots of other 
people for whom the commitment to 
continue playing and learning often 
takes a tremendous and near impossible 
effort. For some of us, not all of us, it 
comes with the territory. 

When you play music you’re not just 


banging out meaningless notes with no 
relation to yourself, your identity, your 
wishes, needs, and desires. You’re 
engaged in the profound enterprise of 
communication on a level that can leave 
you feeling fulfilled, whole, excited, anx- 
ious, confused, vulnerable and inse- 
cure—all at the same time. 

In past articles in DPN, I’ve covered 
some ideas regarding ways to deal with 
this fascinating phenomenon. It seems 
that the overriding principle behind 
growth and learning is the development 
of the fluency, familiarity, and flexibility 
that comes with continuity and practice. 
In order to accomplish this, we need to 
find ways of getting through the bad 
times, the non-practice times, the 
bombs and bloopers on and off the 
stage, the train wrecks that derail us 
from playing our best, to get whatever it 
is we need to persevere and proceed on 
the path we’ve chosen. 


have a wonderful young student 

we'll call Anna. She’s extremely 

bright, a pleasure to spend time 

with, and she’s actively engaged in 
the life and times of a 6th grader. She’s 
an intuitive musician who seems to 
understand aspects of theory and har- 
mony (and the dulcimer) before she 
even knows why. Needless to say, she’s 
got lots in her life that calls to her and 
pulls her in different directions. Her ini- 
tial excitement of a year ago when she 
began dulcimer lessons has cooled a bit, 
and she struggles with conflicting feel- 
ings of frustration and loneliness while 
practicing that often lead her to throw 
her hammers across the room in a fit of 
anger or to avoid practicing (and tun- 
ing) altogether. There’s a lot of giving 
up, and there’s a lot of reconciliation. 
This is who she is, and her progress has 
to be measured in different ways from 
others who have more consistent and 
less emotional styles of learning. 

As her teacher, one of the most 
important things I can do is to acknowl- 
edge her need to occasionally distance 
herself, and then to assist her in return- 
ing. As long as she returns, she contin- 
ues to learn. The process of learning is 


as important as the learning itself, and 
it doesn’t necessarily mean doing the 
same thing each week and being a per- 
fect student. Hardly. Anna is learning 
lessons that go far beyond the music of 
the moment, and she’s learning to tem- 
per both her music and her self. 


recently received two letters with 

very similar messages. Each is 

from a dulcimer player with a his- 

tory of stage fright, who, through 
continual performing, has learned to 
perform with much greater ease and 
enthusiasm. One of the letters is from 
someone we'll call Cris. Cris has been 
meeting the challenges of playing in 
public for a short time, and began by 
playing background music in settings 
where she was neither very visible nor 
even heard. Another, from someone 
we'll call Jan, writes, “I think the thing 
that has helped me in my stage fright 
the most is playing outside in parks, 
street corners, gift shops, wherever I 
can play.... ’m so much more comfort- 
able on stage now than I ever was 
before because of this.” 

Among other things, much of Cris’ 
and Jan’s success comes from their will- 
ingness to take a chance and to per- 
form—even when it doesn’t feel great. 
Cris writes of her performance at a 
church talent show for an audience of 
more than 150: “Lighting was terrible, 
and the kids were distracting and decid- 
ed to mimic my hammering with plastic 
knives and forks on the stage in front of 
me... I played some ‘alternative’ notes 
but managed to ‘weave’ them into the 
tune, and no one seemed to notice or 
care.” After feeling like “cutting it 
short” so as to end the performance 
early, she said to herself, “Wait a 
minute—this is my show, and opportu- 
nities like this don’t come up very often, 
so go for it.” Her last piece was the best 
of her medley since she had declared 
her intention to commit to the perfor- 
mance, stick it out, and do the best she 
could do. “So, in the course of about 
five minutes I experienced a whole 
range of things and, as usual, learned a 
lot about myself,” she writes. “After- 
wards, lots of people came up to me, 


somewhat amazed by it all, and told me 
how lovely it was.” 

Jan also writes about playing in 
church. She was playing “Silent Night” 
for more than 2,000 people “The lights 
were so bright I couldn’t see any strings. 
I got totally lost and finally found my 
way back to the end of the song when I 
had moved to the high octave. I thought 
I was going to die right there on the 
stage.” She accepted the feelings of 
dying knowing that she was not really 
dying, finished the piece, and then 
asked the sound man to dim the lights 
before she played again. “And then I 
was all right. Whew!” 

Not only are these the experiences 
that teach us a great deal, they’re the 
ones we often remember the most, and 
the most vividly. As we perform more, 
meet our demons, practice, survive 
those dying feelings, we develop the 
ability to turn hardship into opportuni- 
ty, and to turn potential disasters into 
learning experiences (and great stories 
to tell others). 


hy practice? Why perform? Why 

continue the pain and discomfort, 

the confusion and the guilt, the 

struggle of commitment and dis- 
cipline? Only you can answer that for 
yourself—each of us has different 
incentives to keep us going. Some of us 
can’t not play. The drive to create, to 
communicate, is too great. Each of us is 
different, and we need to accept our 
particular style, our way of being, and 
do the best we can. You need to know 
what your dreams are in order to realize 
them. For some it’s very clear; for oth- 
ers, it’s decidedly not. 

For those of you who occasionally 
lose the why and way of playing music 
or practicing, for those who feel guilty 
and unsatisfactory for not practicing, it’s 
to your advantage to remember that 
playing music is not an obligation—it’s 
a personal commitment to yourself. 
Feeling bad about not practicing will 
not help—only practicing will help. The 
same is true of performing. To want to 
perform is only the first step. To feel 


Michac Shull 


1998 Georgia State Dulcimer Champion * 1998 Florida State Dulcimer Champion 
1998 Southern Regional Championship * Mt. View, Arkansas * 3rd place 

1998 Mid-Eastern Regional Dulcimer Champion 

1998 Finalist Mountain Dulcimer National Championship 


New Debut Recording 


In DAD with guitar and strings accompaniment 


Includes favorites: 


Be Thou My Vision/Savior Like A Shepherd 
My Jesus, I Love Thee...I’d Rather Have Jesus 


When I Survey...Holy, Holy, Holy 
Be Still My Soul...Near the Cross 
Jesu, Joy Of Man’s Desiring 
What a Friend We Have In Jesus 
On Jordan’s Stormy Banks... 
When the Roll Is Called 
Mansion Over the Hilltop 
Invitational Medley 


Winter 1999 = 33 


bad about not performing is counter- 
productive, and to perform if you want 
to is the only way to ultimately meet the 
challenge you’ve set out for yourself. 
Look for help anywhere you can get it 
(back issues of DPN offer some hints) 
practice when you can, and perform 
when you wish. Whatever you choose to 
do, or to not do, make it a conscious 
choice and do the best you can. 

I would love to hear other people’s 
stories about battles with practicing, 
about weird and funny performances, 
and about overcoming obstacles in 
music. Please get in touch at PO Box 
34, Congers, NY 10920, or HDPlayer 
@aol.com. And stay in tune. 


Since his introduction to the mountain dulcimer in mid-1995, Michael Shull 
has been making his presence known on the national dulcimer scene. This 
inspirational debut recording pulls from his strong spiritual roots and faith. 


Cassette $10 plus $1.50 Postage and Handling. Check or Money Order. Dealer Inquiries Welcome. 
For booking information: 1-803-796-2559. Or write to: 412 Ermine Road, W. Columbia, SC 29170 (mshull1 @aol.com) 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com. 
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all us for a\free copy of our catalog. us 
e custom pene cases for hammered dulcimers! 


DULCIMER 
ZI TIMES 


Dedicated to providing information & instruction to dulcimer 
lovers! Every issue of The Dulcimer Times contains complete 
coverage of the lap and hammered dulcimer community! 


al Subscribe Today! 


Get the magazine that won the 1997 Communicator Print Media Award! 


4 Issues Just $212"! 
@eeeeoee2eeooeoo008@ 
Phone Orders: 740-388-6464 ¢ Fax: 740-388-9699 
Email: orders@dulcimertimes.com 
US Mail: Upcreek Productions, Inc. 1513 Upcreek Rd., Bidwell, OH 45614 
(Visa and Mastercard accepted!) 


*st class US mail delivery available for an extra $8#, Canada and Mexico: $35. All other countries: $54%. 
Intemational orders must be prepaid in US dollars, or charged to Visa or Mastercard. Issues are shipped via air delivery. 


musicfolk@primary.net 
www. musicfolk.com 


Blue Lion 
McSpadden 
Folkcraft 
Cripple Creek 
Crystal Springs 
Butch Sides 
Olympia Dulcimer Co. 
Dusty Strings 
Cloud Nine 
R.L. Tack 
James Jones 
Master Works 
Songbird 
Grassroots 
Triplett 
Mid-East 
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WHAT 1S THAT? SOME KIND OF FUNNY VIOLIN? 


First Encounters with the Lap Dulcimer 


by Becky Askey 
Mechanicsburg, Pennsylvania 


on PBS and was very intrigued 

with the sound and shape of it. A 

young woman was playing it and 
she used a noter and sang. At the end of 
the program they gave an address to 
send for information and so I did. 

We purchased a kit from this source 
and my husband, Dave, built me my 
first dulcimer. It was hard to play, the 
action was too high and the wooden 
violin pegs were next to impossible to 
tune. Up on the wall it went, on a pretty 
hook having been purchased just for 
such a thing. 

Then Dave learned of a class being 
offered at Harrisburg Area Community 
College on building your own dulcimer, 
taught by George Orthey. He anda 
friend enrolled and he built me a dul- 
cimer “from scratch.” There were some 
problems with this one also, but with 
some modifications and reworking we 
solved them. He even decided to make 
his own bridge and nut out of a steak 
bone. He did it on his grinder in the 
basement and it drove my kids and me 
out into the yard coughing and choking 
from the stench! Awful, awful, but it did 
make an excellent nut and bridge. 

So, there I was, with a playable dul- 
cimer and no idea whatsoever how to 
tune it or play it. There were no books 
available for information and nobody in 
my area had ever seen such a thing. I 
finally learned to pick out one tune on it 
and played it over and over while think- 
ing, “There must be more to it than 
this!” 

One day a friend of mine called and 
asked me to come over and bring my 
dulcimer along. When I walked in she 
had a house full of company. Flashing a 


first saw the lap dulcimer played 


brilliant smile she announced to her 
guests that I was going to play a really 
different instrument for them. I was 
horrified! 

“Ruth Ann!” I whispered, “I only 
know how to play one song!” 

“Ha, ha, ha,” she laughed. “You’re so 
funny!” 

I stood there for a moment, then sat 
down in front of twenty pairs of staring 
eyes and played my one song, “Loch 
Lomond,” and said, “That’s it. That’s all 
I know how to play. One song.” 

Ruth Ann stared at me from the 
doorway. “I thought you were kidding,” 
she said. I wasn’t kidding. She gave me 
a piece of cake and sent me home. 

This dulcimer went on the wall 
beside the other one for some time. 

The next time I was asked to play 
was for a woman’s group. By this time I 
had figured out a couple songs and had 
even gotten a book! This book was 
based on the straight noter style, using 
only the melody strings and drones in 
the Ionian mode, but I found that if you 
played a song that had lots of verses you 
could drag that one song on for a pretty 
long time. I knew about twelve drawn- 
out songs. I was ready. 

I started off quite nicely, thank you, 


and was flailing my way through Flop- 
Eared Mule when my pick snapped in 
two. Well, I would just fingerpick the 
rest, no problem. I got partway through 
the next song and my melody string 
went “SpRoiNg-G-g” and flew through 
the air. I sat there, staring studiedly at 
my audience and down at my dulcimer. 
(This was before the days when I knew 
enough to have more than one pick and 
a change of strings with me.) 

“T guess I'll have to quit,” I said, and 
hurriedly made my exit. Back on the 
wall went my dulcimer while I soothed 
my mortified soul. 

I was asked again (I don’t know 
why!) to perform for another ladies’ 
church group some months later. By 
this time I had discovered by guess and 
by golly and just plain dumb luck that 
you could play chords on this thing and 
that you could play harmonies to your 
singing here and there. And I had found 
another book that had two other modes 
in it, the Aeolian and the Mixolydian. 
Wow! 

So, away I went, this time armed with 
extra picks and extra strings. I went 
through my entire repertoire with no 
dire consequences and was actually 
enjoying myself. When I finished there 
was a flurry of activity among the ladies 
and the president scurried from one to 
the other. Then she came up to me and 
said how pleased they all were and that 
they wanted me to have this, and she 
shoved a wad of dollar bills into my 
hand. 

“No,” I protested, “This isn’t neces- 
sary. I was happy to do it.” 

“Oh, no. We insist,” she said, her 
face pink and smiling. “We didn’t know 
you were going to be good!” 

So that is how and why I decided to 
take my dulcimers off the wall and get to 
know them better. I even removed the 
hooks that they were hanging on. Ey 
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Mountain Dulcimer Tab Books ... 50 Eas y firran g ements ... 


by Larry Conger for the J 
1998 National Mountain Dulcimer Champion Hammered Dulcimer 


Christmas with the Dulcimer Hymns of Faith = 
20 tunes - book only $6.95 21 tunes - book only $7.95 (book and accompanying tape) 
book/tape combo $13.50 book/tape combo $15.50 
by Bernie Stolls 
September On The Mississippi 


18 tunes - book only $6.95 A wealth of popular reels, jigs, waltzes, etc., 


i i Ss lots of 
Flat-picked Fiddle Tunes Spirituals From Black for the beginning player as well as : 
Hoi Menntata Dateiaer ‘Anaivich challenging arrangements for the intermediate 


32 tunes - book only $9.95 28 tunes - book only $8.95 player. 
book/tape combo $18.50 book/tape combo $16.50 


... Complete music notation with chords 
professionally arranged and typeset ... Easy-to-use tablature 
including tablature, standard musical notation and guitar chords ... Nearly 98 minutes of taped music 


: = ... Each tune played slowly, then up-to-tempo 
i dd $1.00 tem for shi 
Re eee ... Techniques explained and demonstrated 


Book & Tape-$25.08, Postage & Handling-$2.58 
CONGERGATION Music Send check and mailing info. (please print) to: 
HN Duleanerneyeo- oa P.O. Box 131 Bernie Stolls, 114 Celia Drive, Jericho, NY 11753 
Paris. TN 38242 Inquiries: (516)433-4192 day or evening 


Announcing the FolkRoots 


Big Body & Baritone 
Big Sound ¥ 


You won’t believe a Dulcimer { $495.00 


can sound this good! S> & / Suggested List 
Hundreds of Acoustic 
Instruments in Stock 


Large Selection of Sheet 
Music and CD's 


For a Free Catalog Call: AA ee - oni wood combinations. 
800.893.4277 ¢ : Sk your dealer or contact us. 


Visit our Web Site: ef ’ FolkRoo ts Dulcimers 
http://www.folkRharp.com ? r of 800-433-3655 Fax: 860-379-7685 
a P.O. Box 807 e Winsted, CT 06098 
al e-mail: folkroots@folkcraft.com 
We Ship All Over the World Walnut & Butternut Visit us on line: www.folkcraft.com 
Fast Friendly Service 


E-Mail music@folkharp.com 


, 2.2.8.2,9.9.9.9.9,9.0,9.0.0.0.9.9.0,9.0.9.0,9.0.9,0.9.0.% 


Maureen Sellers 
presents 
Songs 

of the 
Civil War 
A Mountain Dulcimer 


Tablature Book 
$12.00 


DULCIMERS 


Hammered and Mountain Dulcimers 
Handcrafted in Traditional Styles 


akers of hammered and mountain dulcimers, 


bowed psalteries, and European mountain zithers. 


Maureen, Stella 


& the boys 
Cassette only- $10.00 
Other books by Maureen 
Simply Gospel Book One- $10.00 
Simply Gospel Book Two- $10.00 
Fretboard Companion Book- $5.00 
Send $2.00 each for shipping and handling plus $1.00 each 
additional item. IN residents add 5% sales tax. 
Maureen Sellers 
4708 Corydon Pike, New Albany, IN 47150 
E-mail- MaureenSel@ AOL.com 
For workshops/performances-(812)-945-9094 


¢ 30 years in Instrument design and construction 
¢ Fine Craftsmanship 

¢ Aged solid wood construction 

¢ Full tonal range and resonance 

* Complete line of accessories and cases 

¢ Low priced, fully adjustible stands 

* Balanced, double-sided hammers 


Call or write for retail and wholesale information (dealers welcome). 


2h Eb ob bt bt bb bb bb bt bb bb bt tb bt 


Carl and Kathleen Gotzmer - Proprietors 
1285 Old Landing Road ¢ Accokeek, Maryland 20607 


(301) 283-6937 


2h Ot Ob Ob tb bt bt bt bt bb tb tb bt ttt bt bt a tt 
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accomplished tin Pay 


player, with a ia New Release! 

charachteristic Begala 

dviveand es, A TRAVELER'S DREAM: 

precision to all ge 3 4 Celtic Explorations 

she does.’ : 
WDPN Explore the mystical moods of Celtic music from 

Ireland, Northumberland, Scotland and Sweden with 

hammered dulcimer, Irish flute, Celtic harp, fiddle, 

guitar, woodwinds, and percussion. Includes a 

celebration of Samhain and Lughnasa - the seasonal 

4, cycles of the ancient Celts and new compositions 

. “the Seeker’ and “All Hallow's Eve.” 


MAGGIE SANSONE’S 1999 SUMMER WORKSHOPS: 
§ May 29-30, Southern Ohio Dulcimer Festival, 

Ripley, OH (937) 392-9274 

} July 11-17, Swannanoa Gathering Dulcimer Week, 
Asheville, NC (704) 298-3325 

pera) July 18-23, Kentucky Music Week, 

Bardstown, KY (502) 348-5237 


' SALE: THESE CDS $12.00 S/H $4.00 (<) 
; (VISA/MC) 
MAGGIE’S MUSIC PO BOX 4144-DPN, ma 
2 ANNAPOLIS, MD 21403 ggies 
Toll Free 877 624-4436 or 410-268-3394 Music 


=» Order on website! www.maggiesmusic.com 


Also Available: Dance Upon the Shore, Mist & Stone 
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ACKBERRY BLOSSOM perfect RAO 


by Angela Oberkfell 
St. Louis, Missouri 


saw a hammered dulcimer for the 

first time in Silver Dollar City. I 

wanted one! My parents reminded 

me that we had a perfectly good 
piano at home if I felt so musically 
inclined. Undaunted, I begged and 
made the obligatory promises of prac- 
ticing. No luck. I pointed out the obvi- 
ous advantages of a dulcimer over a 
piano. They did not relent. I pouted and 
whined. They threatened to leave me in 
Silver Dollar City. I made a quiet reso- 
lution to someday own a hammered 
dulcimer. 

Twenty-something years later, under 
the guise of shopping for a couple of 
harmless harmonicas for our offspring, 
I talked my husband into visiting Music 
Folk, Inc. in St. Louis. There they were, 
prominently displayed at the front 
entrance, a veritable cornucopia of 
hammered dulcimers! Slyly, I avoided 
the obvious attraction and went along 
with the harmonica hoax. While the 
kids and their dad studied the How to 
Play the Harmonica books, I sidled over 
to a lonely dulcimer just begging for a 
loving home. I could tell by the way it 
called to me, “Buy me!” that this was 
my chance! I secretly coveted the larger 
dulcimers with their strings gleaming 
against the lustre of finely crafted wood, 
but in order to get one at all, I’d have to 
be coy and shoot for the lowest-priced 
instrument first. 

With his no-pressure salesmanship 
style, Rick Thum asked if he could 
answer any questions about the dul- 
cimers. My main question was how to 
talk my husband into buying one, but I 
didn’t think he’d have a clue to that 
one. Instead I asked about the quality 
of sound relating to the difference in 
dimensions of the dulcimers. He 
answered by playing on two or three 


different models. No longer gaping at 
harmonicas, my husband came over to 
listen. Seeing that I won some ground 
with this strategy, I continued to ask 
dim-witted questions about an instru- 
ment of which I knew virtually nothing. 
Rick kept playing. Then, my daughter, 
Samantha, wanted to try her hand at 
playing. (It’s contagious!) As Rick 
taught Sam how to play Twinkle, Twin- 
kle Little Star, I quickly formulated my 
attack. 

“Samantha would be having her 
eighth birthday soon. A dulcimer would 
be a terrific present. She’s obviously 
very interested. I’ll make sure she prac- 
tices. She has an ear for music. It’s 
more portable than the piano. She can 
take lessons. She’ll love it. I can take 
lessons, then it’ll be my birthday present 
too. And anniversary. And Christmas. 
Please!” Reasoning and begging proved 
enough; whining and pouting could be 
saved for the upgrade. 

I had to wait until February 12, 1993, 
but I finally had my dulcimer. Oops, I 
mean, WE had my dulcimer. Luckily, 
interest in the dulcimer is hereditary. 
Samantha enjoys the dulcimer almost as 
much as I, but I’ve had years of anticipa- 
tion to enhance the joys of ownership. 
But the question was how to play it. 


e couldn’t wait for our first les- 
son! But, since Music Folk is one 
¥ very popular place, there were no 

__ time slots available for a mother- 
daughter team! The calendar pages 
flipped from February to March and 
then to April before we got our call. A 
new teacher was being added to the 
schedule and Samantha and I would be 
her new pupils. 

Kim Dominic was our instructor, the 
person who was going to guide us 
through this maze of strings and let us 
play something that sounded like a real 
song, not the stuff we had been plunk- 


ing out. She was to be our Hammered 
Dulcimer Guru and we were her loyal 
followers. I learned Golden Slippers. 
Sam learned Golden Slippers. I prac- 
ticed Golden Slippers. Sam practiced 
Golden Slippers. Over and over, and 
over and over, we practiced. I was more 
than thrilled when we could expand our 
repertoire to two songs. I learned Mas- 
terpiece Theatre. Samantha chose 
Mari’s Wedding. This started a pattern 
that would continue. We don’t learn the 
same songs simultaneously. It decreases 
the disharmonious statements from the 
non-hammered dulcimer players in our 
house. (“Don’t you know any other 
songs?”) 

We were making progress and loving 
it. Then, out of the blue, just because 
she found a terrific new job in Kansas 
City, Kim told us she was moving. The 
prospect of being on The Waiting List 
again was terrifying, so it was time to 
whine and pout. Knowing that this tech- 
nique usually only works in familial situ- 
ations, it was a long shot. I was desperate 
enough to try. Kim was sympathetic to 
our problem, but she would feel this 
deep pity for us from Kansas City. 

Our last lesson was Kate’s last lesson. 
Rick Thum taught Kate. Samantha 
could have Kate’s spot in Rick’s sched- 
ule. I would suffer in silence and then 
beg Sam to teach me the songs she 
learned. (Cautionary Note: Begging, 
pouting and whining are not usually rec- 
ommended when dealing with children. 
Bribes are effective but expensive; 
threats of exile work in most situations.) 

As luck would have it, I was not ban- 
ished to the waiting list. Through a 
series of canceled appointments, I 
always managed to find a spot in the 
Monday night line-up. Sometimes it was 
an hour and a half after Samantha’s les- 
son, but I was determined to learn to 
play that dulcimer, so the wait was not 
so much a challenge. The lessons were a 
different story. 


SS SSS 


The tricky part of switching music 
teachers seems to be getting used to 
their teaching styles. Kim has a very 
deliberate style and started each song at 
a slow, steady pace. I was used to that. 
Rick starts at “Warp Eight” and then 
jumps to “hyperspace,” hitting every 
note with ease. Oblivious to the stunned 
silence, he turns and in a nonchalant 
manner asks, “Did you get that?” 


ow, we work out a deal in which he 
_ plays the song at his own H.P.N. 
(Hits Per Nanosecond) and then, 
with a great deal of effort and 
obvious pain, he repeats the tune in a 
geriatric tempo. I capture it all on my 
cheap tape recorder and try to dupli- 
cate it at home. 

Transferring the song to an endless 
3-minute tape enables me to listen to 
the same song repeatedly. By the 984th 
time, I can usually pick out the basic 
muclody. Making use of every spare 
moment, I play the tape in the car while 
driving the kids to school. Sensory over- 
load occurs at approximately 23 min- 
utes into the drive as indicated by the 
screams from the back seat, “Can’t we 
please listen to the radio? You can even 
play the classical station! Pleeeeease!” 
(This situation could be misconstrued 
as a form of child abuse, so it’s best to 
acquiesce.) 

After I drop them at the doors of 
their respective schools, the cassette 
gets zapped back into the player. With 
my otherwise useless left hand, I guide 
my station wagon through traffic while 
deftly hammering the rhythm on the 
steering wheel with my right hand. At 
long traffic lights, I pick up the other 
hammer and practice the left-right-left 
thing, hammering inconspicuously so as 
not to distract other less dexterous 
drivers. 

If I happen to be a few minutes early 
for work, I’ll sit in the parked car and 
hammer away at the SRS. That’s Volvo 
terminology for Supplemental Restraint 
System. That’s where the airbag is 
stashed; the horn was formerly located 
in this spot on the steering wheel. I 
don’t think Volvo knows that this airbag 
thingmajig is a fairly good surface for 


rebounding dulcimer hammers. I’d 
write and tell them, but I’m afraid they 
would have me refer to the paragraph 
in the Owner’s Manual regarding the 
SRS warranty. “Repeated striking with 
wooden objects could seriously impair 
the inner workings of the SRS. Any 
such actions could compromise the 
effectiveness of the airbag, in which 
case, Volvo could not guarantee the 
deployment of such airbag.” Que Sera, 
Sera. 

I can tell this method is working. 
When I wake up, The Song is playing 
perfectly in my head. Wiping the sleep 
from my eyes, I stumble to the dul- 
cimer. With hammers in hand, I prepare 
to pounce. I suddenly realize that I 
could be in serious danger from other 
family members if I play the dulcimer at 
3:16 a.m. I settle for a glass of water and 
hope The Song is still there when I wake 
up for work. 

Two-hours-that-seem-like-two-min- 
utes pass and the clock/radio alarm 
blares loudly enough to wake the dead. 
It’s Tina singing “Proud Mary” in the 
second stage of the song, as promised, 
“nice and rough.” The Song is gone. On 
to plan B. 


lan B is hazardous and can cause 

permanent brain damage if used 

for long periods. Take the original 

tape of The Song, place it in the 
portable boom box. Use the head- 
phones and crank up the volume just 
shy of the ear-drum-bursting level. 

Press Play. 

Listen, then quickly hit Pause. 

Try to play what you just heard. 

Press Stop. 

Press Rewind. 

Do this until you feel you can finally 
play the song, or you get the wire cut- 
ters from the tool box, whichever comes 
first. 

Although it can be frustrating, prac- 
ticing is not a problem. Practice, prac- 
tice, practice. These words used to bring 
tears to my eyes in my old piano lesson 
days. With the hammered dulcimer, I 
tell myself I’ll just play for a half-hour 
because I have stuff to do. Time flies 
when you’re having fun and the half- 
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hour limit is gone in the blink of an eye. 
There are mountains of laundry waiting 
for me. I’ll stop playing long enough to 
throw a load of laundry into the 
machine, but I need to run through 
“Ragtime Annie” one more time. I 
should start dinner. If I could just get 
the “B” part a little faster. We'll just 
order pizza. I have to practice my 
scales. And chords. Et Cetera, Et 
Cetera, Et Cetera. If the rest of the 
world could be put into suspended ani- 
mation for a few hours each day, I 
might learn how to play this thing! 

I find that I have to force myself to 
walk past the dulcimer without playing 
something. It could be called fanati- 
cism, or even obsession, but I think it’s 
progressed to an incurable stage, bor- 
dering on “Get a Life!” I’m sure I'll be 
hammering away for a long time, and 
maybe I’ll get good at it someday. When 
that day comes, I surely hope the other 
residents at the retirement village will 
tap their canes to “Blackberry Blossom” 
in perfect rhythm. 


Cardboard 
Dulcimers 


Sturdy, inexpensive full-sized dulcimers 
for schools and beginners, $44-$54. 
Solid wood fretboard, geared tuners, 
painted corrugated soundbox. Extra 
strings, rainbag, playing manual 
included. Hearing is believing, so we 
offer a 30-day money-back guarantee. 


Precut dulcimer kits for novice builders, 
frets installed, two-hour assembly with 
no sharp or unusual tools. Age 10 to 
adult. $29-$44. 20,000 sold! 


Group and School Discounts Available 


Books for beginners and their teachers: 
Meet the Friendly Dulcimer, the basics 


Easy as 123, 50 tunes, ages 8—adult 
The Mt. Dulcimer, for music teachers 


NEW! by Lois Hornbostel: 
The Classroom Dulcimer ages 10—adult 


Backyard Music, PO Box 9047 
New Haven, CT 03652-0047 or call 
203-281-4515 from 7 a.m. to 10 p.m. 
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Tripping Down Memory Lane 


by Jan Crum 
Titusville, New Jersey 


Dancing, steamboats and more! 
Catching the dulcimer train has many 
varied stops! Here are more of the 
enchanting encounters with our 
stringed friends. 


. ?| he love of folk dancing brought 
|) Harold Brandmaier of Harrington 
fl: | Park, New Jersey, to the dulcimer. 
3 “My introduction to the ham- 
mered dulcimer came as a result of my 
interest in folk dancing—mostly Balkan 
and Greek. My wife and I and an asso- 
ciate participate in the annual NOMAD 
folk festival in Connecticut. In addition 
to some teaching, my wife has a booth 
with the treasures of many trips for sale. 
A few years ago, Debbie Duran was 
exhibiting her dulcimers a few booths 
away. Periodically, I wandered over to 
ask questions and hear her play. After 
two days I ended up buying a student 
model. Subsequently, I found Steve 
Schneider for lessons (from a DPN ad 
for a cassette that I sent for). When 
Steve started a group to play and learn 
together, my wife became interested 
and we now are very involved, both 
playing chromatic dulcimers. It has 
been a wonderful experience.” 

Shayla Rachelle of Farmington Hills, 
Michigan, was pleased to contribute. 
“The first time I saw a hammered dul- 
cimer was at The Ark in Ann Arbor, 
Michigan. John McCutcheon was 
performing. I was enchanted, intrigued, 
and intimidated just looking at all those 
strings. Eight years later my hiking pals 
introduced me to the Silver Strings Dul- 
cimer Society. After playing back-up 
guitar with them for a few months, I 
decided to give the hammered dulcimer 


a try. 


“We played at the Midland Folk Fes- 
tival one Saturday in August. Before 
heading to our campground, we gath- 
ered for a midnight snack at a local 
restaurant. That’s when I announced, 
“Today I decided to rent or borrow a 
hammered dulcimer for a few months 
and give it a try.’ Kim Murley was sit- 
ting next to me. She responded with, 
“I’m going back to China on Tuesday; 
you can borrow mine.” This generosity 
came from someone I’d met only two 
other times that summer. Kim loaned 
me the dulcimer her father, Ray Mur- 
ley, had made for her when she was ten 
years old. Learning to play the ham- 
mered dulcimer on a family heirloom 
gave me a sense of awe that remains 
with me today.” 


i new converts! Donna Larson, 
}'| Richfield, Minnesota, floats this 
4 information to us. “My Mom and I 
had just taken a one-way steamboatin’ 
trip from Cincinnati to Pittsburgh. We 
rented a U-Haul truck for our return 
and decided on a slight detour to North 
Carolina to visit Betty, a former neigh- 
bor. Well, eleven miles short of reaching 
her, the truck broke down in Rockin’ 
Chair Gap. While awaiting the repairs, 
Betty drove us around to various gift 
shops where we heard recordings of 
sweet mountain music. I didn’t know 
what the instrument was, but I was 
drawn to that music. We got a new truck 
and drove back through Berea, Ken- 
tucky, where my Dad was born and 
heard more of that sweet sound. When 
we finally arrived in Minnesota (by way 
of train), I went to the Homestead 
Pickin’ Parlor just down the street and 
bought my first dulcimer. 

“That was in 1992 and I’m still enjoy- 
ing the whole experience. I have been 
back to Berea where I bought another 


( teamboats have also steered into 
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dulcimer made of black walnut. (Per- 
haps because of childhood memories of 
going out into the Kentucky countryside 
gathering black walnuts so Mom could 
make cakes and Dad could make 
fudge!) 

“T can also recall as a child going to 
see John Jacob Niles in Ohio. I don’t 
remember exactly what instrument he 
was playing, but I knew I liked his 
music.” 


| Janet Crum, now gives you her 

: own introduction to the dulcimer 
| 4) family. I was doing research with 
the University of North Carolina. After 
finishing work I visited the Folk Arts 
Center for a change of pace. Entering 
the building, I was captured by in- 
triguing tones I’d never heard before! 
Drawn closer with curiosity, I saw an 
unusually shaped box with what 
appeared to be hundreds of strings 
criss-crossing the surface. The musician 
was quickly hitting the strings with little 
wooden mailets. There was no music in 
front of him.... How could he do that? 

Later I splurged for dinner at the 
Mount Pisgah Inn. The air was thick 
with the sweet aroma of good food. Yet, 
the air contained another special 
treat—more memorable melodies. 
These haunting sounds were different 
from the earlier experience, although 
equally fascinating. A woman was deli- 
cately picking an hourglass-shaped 
instrument with only a few strings. 

Returning to Washington Crossing, 
New Jersey, I headed for Bucks County 
Folk Music Store and found several 
styles of dulcimers. One fit my price 
range, and it found a new home. Want- 
ing to learn more, I attended a work- 
shop led by Sam Rizzetta at the 
Augusta Center at Davis and Elkins 


y our “keeper of the comments,” 


ae a nal 


College in Elkins, West Virginia. Sam 
and his pals, R. P. Hale and Maddie 
MacNeil, played so beautifully and 
effortlessly. Yes, I too was completely 
captivated by this boxy stringy thing 
that sounded wonderful when played by 
others. I left Augusta with two dul- 
cimers! 

Trying to describe the impact and 
importance of the dulcimer is a difficult 
task! There is so much to be said of 
instruments that so simply yet complex- 
ly enrich the lives of all who hear them. 


Thanks to all for telling us about 
your initial close encounter of the dul- 
cimer kind! This is the fourth of a series 
exploring how the dulcimer came into 
our lives. 

To contribute to this series, write to: 
Janet Crum, 3 Washington Avenue, 
Titusville, NJ 08560. 


A Solo Dulcimer Cassette 
of 24 Rare Old Fiddle Tunes 
0 eee + $2. Supping 


Grapevine Productions 


5456 Grapevine Road 
_ Marshall, NC 28753 __ 
/ {828} 689-9126 
= e-mail: pedi@mindspring. com 
_ Web Site: www. mindspring.com/~pedi 


Please do not reprint or redistribute without pe 


Supplies for Dulcimer Makers from Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You’ll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: 4 
walnut backs 2 cherry backs, use the 6 - 11 price for each. Call, write or e-mail 
(supplies@folkcraft.com) for our complete supply list. Dulcimer, Hammer 


Dulcimer and Bowed Psaltery! 
DULCIMER BACKS —7*x32'x 1/8" for 1 pc MAXIMA®GOLD PLATED Corrosion resistant, long lasting. Ball ends only. 
8° x 32" x 1/8" for 2pc (two 4* pcs) Plain sizes available: .010 - .014...........00 $2.00 ea. 
611 12UP Dr® Handmade wounds - | bass response, long lasting. 
8407.55 Boll ends only. Wound sizes available: 022, .024 
8757.90 “SQUEAKLESS” wounds. Greatly reduces wound string squeak. 
855 7.70 Loop ends only. Wound sizes available: .022, 024 $2.50 ea. 


895 = 8.05 
SOUNDBOARDS 8% 22" x 1/8* for 2pc (two 4" pes) eee 


: STRAP BUTTONS 
Sitka Spruce and Wester Red Cedar are vertical grain 
551 Spruce 2... 1470 1395 1255 4070 Chrome.. 1.00 ea. 4071 Black. 1.85 ea. 4072 Gold.. 1.85 ea. 


I 185 -14.25 10.15 
555 Buttemut 2pe........ 11.20 10.65 9.55 


PLAYING STRAP - Quick release at each end, Black... 16.95 ea, 


DULCIMER SIDE SETS 2*x32"x 1/10" (2 pes) DULCIMER PICKS 

350 3.15 Large triangle. Specify thin or medium weight 

370 ©6335 5070 Pkg. Of Suse 1.90 5080 Pkg. Of 144... 29.00 
5075 Pkg. Of 72 


fxsatlete Tees ay IaRE 5071 Herdim® “3 in 1" picks (3 gauges in 1 pick) 
470 425 (1-2) .80 ea. (3-5) .64 ea. (6-11) 58 ea. (12 & up) .50 ea. 


5.00 4.50 


DULCIMER CAPO - Fiber reinforced plastic (fits up to 1 1/2" wide 
fingerboard.) 5073P (1 ea.) 10.50 (2) 9.50 ea. (3-5) 8.50 ea. (6 & Up) 6.25 ea, 
210 1.90 
20 195 DULCIMER CASES 
CHIPBOARD - lozenge shape(fits most hourglass and teardrop styles) 
. ys Regular - 38'L X 4"D X 8" tapering to 5°W. Black with flock lining. 
uae Wee 5017 (1) 34.95 (2) 29.902. (3-5) 26.00¢a. (6 & Up) 19.20 ea 


910 865 7.75 


‘ Deluxe - 38°L X 4°D X 8 1/2" tapering to 5"W. Brown with gold plush lining. 

NUT, BRIDGE & FRET SLOTS cut in above fi C182 (1) 49.95 (2) 42.50 ea. (3-5) 37.50 ea. (6 & Up) 27.50 ea. 

(18 fre los including the 6“. Fret scale ls 27) HARDSHELL - New lightweight style (7 Ibs). High density foam shell, 
covered with ABS plastic than covered with Cordura™ fabric. Padded soft 


Add $2.50 per fingerboard. 
material interior. Roomy exterior pocket. Heavy duty handle. 
700 DELRIN PLASTIC NUT & BRIDGE STOCK 5020 (1) 130.00 (2) 100.00 ea. (3 & up) 80.00 ea. 


White. 1/8* thick x 7/16* high x 12° long. $2.00 per foot 

699 MOLDED DELRIN NUTS & BRIDGES CARRYING BAG -Fits up to 40°L X 9°W X 3 1/2°D. Cordura fabric, 
1/8" thick x 38 high x 1%" (to fit our pre-slotted fingerboards) padded, lined. Has handle, shoulder strap, book/accessory pocket. 
Bone color. Strings slots are pre-cut. $025 (1) 65.00 (2) 55.25 ea. (3 & up) 40.00 ea. 


(1 ea) 0,60 (12-49) 0.55 ea. (50 & up) 0.50 ea. 
INLAYS HAMMER DULCIMER & PSALTERY SUPPLIES 
pha ” ZITHER TUNING PINS - Nickel plated (3/16°D X1 9/16'L) 
a preamp eo aa 11002. €8CH.vcsonnn 0.33 11020 Pkg. of 500 
XS (6M)... 50 a. 11000 Pkg. of 50...... 12.50 11030 Pkg. of 1000........ 155.00 


DULCIMER HARDWARE a 


MACHINE HEADS - Individuals with screws. Small pearloid HITCH PINS - Nickel plated (1/8°D X 1 1/4°L) 
button. Can be used for either vertical or horizontal mounting. 13080 Pkg. of 50.. 10.00 13082 Pkg. of 500. 
3024 set of 4...7.75 3025 5-49... 1.65 ea. 3026 50-144..1.50e2. 11000 Pkg. of 250........ 40.00 13083 Pkg. of 1000 
MACHINE HEADS - enclosed, sealed. 12:1 gear ratio. Small 
chrome button (set of 4). Ideal for flat pegheads. 

3010 (1 set) 26.00 (2-5) 23.00¢ea. (6 & UP) 20.00¢a. 
GROVER “PERMA-TENSION’ - Specity: Pearloid or 
Rosewood buttons (set of 4). 

3030 (1 set) 3450 (2-5) 27.60ea. (6 & UP) 20.75¢a. 
STEWART MACDONALD FIVE-STAR PLANETARY ROSIN Various brands 

DULCIMER PEGS. Pearioid buttons (set ot 4). 10090 (1-5)2.50ea. (6 &up) 2.00 ea. 
3065 (1 set) 65.00 (2. & UP) 59.95 ea. 


90.00 
TUNING WRENCHES 1 ea 2-11 12&UP 
10060 L - shaped 4.75 4.00 3.50 


10070 T - star head 9.50 7.85 6.25 
10065 Clock key (brass) 3.00 2.50 2.00 


BOW 1/10 size standard wood violin bow 


FRET WIRE 18% Nickel-silver. Pre- baasgr 2 lengths. BPBOW (1-4)23.00¢ea, (S&up) 20.00¢a. 
1.00 


9.95 
31.40 SHIPPING - Please include your complete street and Postal 
address (if different) with order.. Charges are as follows: 
6030 FRET ‘SAW (022 Ket) Paiste 12.00 ea Orders up to $25.00 add. $5.00 for shipping 
from $25.01 to $50.00 add $6.50 for shipping 
from $50.01 to $99.00 add $10.00 for shipping 
$100.00 and UP: Add 10% to the total order 


DULCIMER STRING ANCHOR PINS (copper plated) 
(Use with Ball or Loop end strings) 
4085 Setol4.. 40 4086 Pkg. of 50... 2.50 
Wet Tada. 88) We accept Visa, MasterCard & Discover 
Prices and specifications subject to change 
without notice. Please call for current 


information before ordering. 


STRINGS-B8ULK PACKED (Combine sizes for best discount.) 
Piain sizes 009 - .014 Wound sizes (even #'s only) .020 - 026 
PLAIN SIZES = WOUND SIZES 

1-12 strings... 
13 - 48 strings... 


49 & UP..... 30 
Specify: "BALL ENDS or 


For the latest information about books, 
recordings and accessories, check out our 


Web site: www. folkcraft.com 


FolkcrartU 
[Tes@umenG 
P.O. Box 807, Winsted, CT 06098 
Toll Free 800-433-3655 


sion. Contact dpn@dpnews.com 


Sue Carpenter 
presents... 


Patterns 
and Patchwork 


Step-by-step lessons in fingerpicking 
"... a standard tutor for players. And a boon for teachers!" 


Carrie Crompton, DPN 
Book $20 + $2.25 S&H 


Heliotrope Bouquet 


An elegant collection of mountain dulcimer instrumentals 
"... recording quality and performance [are] top notch." DPN 


Cassette $10 + $1.50 S&H CD $15 + $2.00 S&H 
(Ppd. if ordered with Patterns and Patchwork.) 


Dulcimer Straps - Adjustable - 
- Quick release buckle - 
- Black, rainbow, red, wine, blue, green, purple, brown - 


$12 (Ppd.) 
For bookings or orders: Sue C arpenter 
2160 Hideaway Lane 
Quinlan, TX 75474 : 
TX residents add 8.25 % sales tax / Overseas add $3 


Two fingers will carry the 


MINI HAMMER 
DULCIMER 


9 Trebles, 8 Bass 
@ 


Book, hammer, 
tuning wrench, 
and case included 


F200 % 


+ $82 shipping 


137 Windy Gap Rd. 
Blowing Rock, NC 
28605 


@ An incredibly strong yet lightweight 
internal structure and bracing system 
(patent pending) 


@ A solid spruce top of unique design 
combining the best aspects of both 
floating and fixed tops 


@ Trim offered in walnut or cherry 


The result is a dulcimer of excellent range (16 treble/17 bass courses), 
with a voice of amazing clarity, power and dynamics. 


It ta like ue other dulcimer youve ever played 
Rich Thum Dulcimers are available now. 
IE's been worth the wait! 


36 Villawood Ln. St. Louis MO 63119 


The Rich Shum Dulcimers are Here! 


Dealer inquiries are cordially invited 
Please Call 314-968-1195 for details. 


The Rick Thum Hammered Dulcimers offer features that reflect years of performance and research: 


Email address: rthum@hotmail.com 


R.T. AUDIO 


presents 


A complete line of 
Hammer Dulcimers and accessories 


Rick Thum® a 3 | Qa handcrafted by Rick Fogel 


Instrumental 
Hammered Dulcimer Recordings 


IA Reason to Dance f a DULCIMER CO. 
Old-time string band style ii 


A live jam caught on tape! ‘ ’ 
“Roll out the rug and Catalog Available + 1916 Pike Place, Box 906, Seattle, WA 98101 + (206) 784-1764 


start into dancing. This music is a 
good reason to do just that.” 
- Walt Michael 


. Ht RMEGED 
ETUNES fe 
Traditional American ayyood sie Soy 


Fiddle Tunes featuring the [iescsem i 
Hammered Dulcimer ~~ 5 Pa arse rn 


(616) 858-6371 


8250 Mt. Garfield 
Nunica, MI 49448 


Available on CD $15.00 Tape $10.00 ammermok® 


Shipping $2.00 
Rick Thum, 36 Villawood Ln, 
St. Louis, MO 63119 
314-968-1195 


email: rthum@ hotmail.com 


CATALOGUE AVAILABLE 


The Dulcimer-Friendly Worship Series xy DULCIMER TAR 


qe IN 
“The sweet song of the dulcimer tells 
area us to relax, take a deep breath and 
Lal ; : . sels 
> OWL] listen for that still, small voice. 
MOUNTAIN —Esther Kreek 
+ MUSIC t 


Vol. I Advent CO Woeldenteue at estoon 
Vol. II Evening Prayer 


Accomp. Ed/Tape Combination $12.00 (+$3.50 S&H) 
Evening Prayer Compleat $28.00 (+$4.25 S&H) Accomp. Ed., 

Companion Tape & (20) Cong. Ed. A Savings of $3.90! 
Accompaniment Edition (Tab) $5.95 (+$3.00 S&H) 
Companion Tape $6.95 (+$3.00 S&H) 
Congregational Edition $0.95 (+$1.00 S&H) 


Forthcoming: 
I Celebrate Life! Original Tunes by Steve Eulberg 


Classic Music _, 
Furniture 


If you love music, our new catalog of 
fine hardwood music furniture will 
delight you. Music stands, sheet 
music cabinets, players” 

seating, instrument 

stands, and more. 


Order from: 
Owl Mountain Music 
For information call 1015M S. Taft Hill Rd #144-DPNA 
(970)472-1352 Ft. Collins, CO 80521 


OwlMnmnSbe@aol.com Dealer Inquiries Invited 


WRITERS, ARRANGERS—> Dulcimer Tablature/ 
Songwriter Transcriptions: Send a Cassette, lyric 
sheet and $30 and we'll transcribe and return a music 
lead sheet with chord, lyrics and dulcimer tablature. 


Call for a FREE catalog. 


Jee. 1-800-324-5200 


Dept. DLC806, 1215 Chrysler Dr, Menlo Park CA 94025 


ews.com 


Bonnie Carol 
Dulcbmers 


15 U Sherwood Road 
Nederland, Colorado 80466 
(303) 258-7763 
bonnie@welcomehome.org 


Eurotunes 


by David T. Moore 


The Battle of Aughrim 


amazing twenty-five years old. 

Looking back over the last quarter 

century, I also see growth in the 
variety of dulcimers and dulcimer-relat- 
ed materials that are available. I bought 
my first dulcimer for $36 just over twen- 
ty-five years ago. It was a simple “fish” 
shaped instrument made from cherry 
with three strings and no extra frets. The 
folks who built it showed me how to use 
a noter to play it. The only instructional 
materials available to me were Jean 
Ritchie’s Dulcimer Book and Howie 
Mitchell’s book and record on building 
and playing the dulcimer. It was, how- 
ever, enough to get me hooked on the 
dulcimer sound and started me playing. 

A couple of years ago I had the plea- 


| ulcimer Players News is now an 


Missigman Music 
McSPADDEN Mountain Dulcimers 


Hammered and Mountain Dulcimer 
Books by MEL BAY 
and all your favorite independents! 


Send $1 for 
instrument, book, accessories catalog 
and receive $1 off first order. 


Hammered Dulcimer Recordings 
by Donna Missigman 
Lullaby * Old Grey Stones 
Wanderings * Snow on the Mountain 


Tapes $9 ° CDs $14 


MC/Vsa or check to: 
Missigman Music 
Box 6, Laporte, PA 18626 
888-946-7841 


e-mail: ddulcimer@aol.com 


sure of traveling to Australia. While 
there I asked a local dulcimer player 
what local woods were used for build- 
ing musical instruments. Soon I was 
headed back to the States with seventy- 
five pounds of Tasmanian blackwood, 
King William pine, and some ironwood 
for fingerboards. Customs let me enter 
the country with the wood once I'd paid 
duty. The woods aged until last sum- 
mer, when I had them cut up and had a 
baritone dulcimer built. This instru- 
ment, designed around the key of A, 
was delivered not too long ago and I 
have been exploring its possibilities. 

This quarter’s tune, “The Battle of 
Aughrim,” is the product of my experi- 
mentation with this new instrument and 
has two tablatures: one for a baritone 
dulcimer in A-E-aa tuning and the other 
for a standard treble dulcimer in 
D-A-dd tuning with a capo at the fourth 
fret (A-E-aa). The baritone version 
requires a 1+ fret. The tune itself is a 
traditional Irish march that I first heard 
many years ago and have always 
enjoyed. The melody has lots of room 
for ornamentation and I have included 
two ornaments at measures three and 
fifteen. I fingerpick this piece and play it 
as a slow march. 

Today I have a variety of very differ- 
ent instruments. Some, like my bari- 
tone, are built from woods that come 
from across the globe. They, too, are 
sending us in new musical directions. 
It’s been a good twenty-five years; the 
next twenty-five will be even better. 

Have a wonderful winter with this 
tune and we'll meet again in the 
Spring. 


Glenn Family Instruments 


Over 100 years of making 
quality mountain dulcimers and wooden banjos. 
Ask for list/pricing. 
New Sth generation maker Lisa Glenn Thompson 
taking orders for dulcimers. 

Entirely handcrafted, using original 3 string 
pattern with quality woods. Limited edition, 
signed and numbered with or without accessories. 
70 song tab book with words. $11.00 ppd. 
Everything guaranteed. VISA/MC, check, M.O. 
L. G. Thompson 828/297-3028 Fax: 828/297-9566 
P.O. Box 158, Sugar Grove, NC 28679 
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Traditional Irish March 


Arrangement and Tablature: David T Moore 
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Arrangement and Tablature © Copyright 1998, David T. Moore 


Thank you for not photocopying this tune. (All Rights Reserved). 
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Tweetwater Productions 


presents 


~ | a series of Mountain 
Dulcimer tablature 
books each containing 
13. songs/tunes. Each 
book contains tunes of a 
different genre each 
written in standard 
notation with chords 
and 3 line tablature in 
DAD tuning. 


|Baker’s Dozen #1 Celtic Music 
John Ryan’s Polka, Swallowtail Jig, 
Black Nag + 10 others. 
Baker’s Dozen #2 Fiddle Tunes 
Blackberry Blossom, Petronella, Jenny 
Lind Polka + 10 others. 
Baker’s Dozen #3 Old Time Songs 
My Mother’s Bible, Old Oaken Bucket, 
The Prisoner’s song + 10 others 
'Baker’s Dozen #4 Shaker Music 
|Pleasant Walk, Treasures of the Gospel, 
Quick Dance + 10 others 
Baker’s Dozen #5 Dutcimerry Christmas 
Deck the Halls, Joy to the World, Silent 
Night +10 others 
Baker’s Dozen #6 World Music 
|Guantanamera, Santa Lucia, Aupres de 
ma Blonde + 10 others. 

all Baker’s Dozen Titles 

$6.00ea Post Paid 


The Three String 


Orchestra 


31 classical tunes 

arranged for the 
Mountain Dulcimer | 
| in DAD tuning with 
standard notation. 

Includes Bach, 

Mozart, Beethoven 
Handel and more. 


$13. 75ea Post Paid 


NOW ACCEPTING 
MASTERCARD & VISA 
send orders to: 
Shelley Stevens 
643 E. Euclid Ave. 
Springfield, OH 45505 
937-323-7864 


shelleystevens(@musician.org 


Arranging With A Particular Sound In Mind 


I know I told you I had a different 
topic in this issue. But, as I write this, 
it’s a glorious autumn day, and today’s 
my birthday (my personal new year!). I 
got up before the birds and wrote this 
arrangement. You’ll get the chromatical 
arrangement in the next issue. 

I make my arrangements with a par- 
ticular sound in mind and I don’t want 
them all to sound alike. With this one, I 
wanted a full, throaty sound—was 
probably thinking of a church organ. 

To this end, I’m using ebony ham- 
mers with a hard leather covering. I’ve 
been thinking more about hammer cov- 
erings since hearing some fascinating 
thoughts about this from Sam Rizzetta. 
I have the luxury of an in-house ham- 
mer maker, but different coverings 
make a world of difference. At least, 
you should have one pair with soft, 
squishy leather and another with a 


; : Bowed 
Onega Sings Psaltery 


The first “Concert Quality” Bowed 
Psaltery I have ever seen! Glenn 
Morgan, Fishbite Recordings 


Finest one | have ever seen 
or heard. Margie Mirken, 
Shadetree Stringed 
Instruments 


6 distinct 
innovations 
not found 
on other 
Psalteries & 


For Free 

Catalog 

Write or call: 
Omega Strings 
468 E. Margarita 
Rialto, CA 92376 
(909) 875-0737 


Available in 
24 and 32 
string models 


Dealer Inquires Welcome 


Hammered Dulcimer 


harder, slicker kind. My heaviest ham- 
mers are always the ones with leather 
on them. That comes nearer making 
the sound I want. But, my heaviest 
hammers are lighter than a lot of peo- 
ple’s light ones. 

Along with choosing certain ham- 
mers, I’ve done a couple of things with- 
in the arrangement to achieve the 
sound I want to hear. See those figures 
in which the harmony line does an 
eighth, then two sixteenths and the sec- 
ond sixteenth is rolled? In my opinion, 
that gives a fuller sound. To this end, I 
roll the middle note of those arpeggios, 
too. I don’t know how to notate that, so 
I didn’t. But, roll them I do. Last, but 
not least, I put this arrangement at the 
bottom of this instrument, utilizing the 
lowest note I have on this one (the low 
D) quite a bit. If I were playing this on 
a 4-octave dulcimer, I’d do it down in 
A, even lower, because that’s the sound 
I’m looking for. 

The words to this hymn were written 
by Maltbie Babcock (1858-1901). This 
New York minister was strong, robust, 
and enthusiastic—physically, morally, 
and intellectually. Sheppard, one of 
Babcock’s dearest friends, set his poem 
to this old English tune after Babcock’s 
untimely death. What a lovely tribute. 

Jean Paul Richter: “Music is the 
moonlight in the gloomy night of life.” 
For information, suggestions, requests, 
contact me at 631 Hillyer High Rd., 
Anniston AL 36207; 256-240-9070 fax 
256-240-9077; Ilt@internettport.net. 
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DHOLCIMER 
CHAYTAVTATA 
ON THR WABASH 


October 15-17, 1999 
New Harmony,IN 
Mountain Dulcimer Festival 


Breathtaking fall Color 
in the Hills of Southem Indiana 
on the banks of the Wabash River 


zureecom Sellers 
4708 Corydon Pike, Netw Albany, IN 47150 
(812)946-9094 
MaureenSel@AOL.com 
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This is My Father’s World 


Maltbie D. Babcock (1858-1901) Franklin L. Sheppard (1852-1930) 


Pa s - 
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Arrangement © 1998, Linda Lowe Thompson 
Do not reproduce in any form without express written permission. 


Fe a a a 


Hammered Dulcimer Stand 
Fully Adjustable 
Height (play sitting or standing) 
Playing angle 
Cushioned Instrument Supports 
Easy adjustment, no tools required 
Infinitely adjustable height from 23" to 35" 
Available in Cherry or Walnut 


$139.95 
Mountian Dulcimer Stand 
Play Standing Up! 

Infinitely adjustable height from 23" to 37" 
Cushioned instrument supports 
Ergonomic Design to reduce wrist strain 

Rigid cross brace holds stand Sa 
open in playing position 1B ae 
Available in Cherry or Walnut $149.95 
Prices include shipping. Call or write for a free color brochure. 
Dealer inquires are most welcome. 


Custom Cutters 
4302N 750W Ligonier, IN 46767 ce 
Phone (219) 894-3370 Fax (219) 894-3618 
heep://webs.topchoice.com/~lance Email lance@zeus.ligtel.com 


J&K 
HAMMERED 
DULCIMERS 


INNOVATIVE DESIGN 


* Built by a Musician for Muscians 
* Solid Wood Construction 
* Fully Chromatic 


SPECIFICALLY DESIGNED FOR DIGITAL RECORDING 


* Clear and Sweet Tone that everyone expects from a 
Jim Hudson Dulcimer 


SUPER LIGHT WEIGHT 
* Structural Integrity Analysis by 
a professional Engineer 
THREE NEW MODELS 
* Wildwood 
* Musician 
* Grand 
J & K Hammered Dulcimers 
310 E. Chicago Blivd., Britton MI 49229 
517/451-8259 
Jim and Kathie Hudson 


SOUNDS 


Featuring Great Names In: 


If It’s Unusual and Musical, We Ries 4 SA 
Probably Have It! ¢ MOUNTAIN DULCIMERS 


Consider our highest quality 
stands, handcrafted locally, for 
both display and performance 
needs. Hammered dulcimer 
stands are fully adjustable to fit 
the individual player both in 
height and angle. Mountain dul- 
cimer stands are adjustable to fit most mountain 
dulcimers. Both available in walnut, cherry, or 
maple. Call today to order vours! 


Web site: www.simplesounds.com 


HAMMERED DULCIMERS 
FOLK HARPS 
AUTOHARPS 
HARMONICAS 

PLAYER PIANOS 
TONGUE DRUMS 
STUMPF FIDDLES 
WINDCHIMES 

TAPES & CD'S 


E-mail: simpsnd@shipshenet.com Phone: 1-888-MTDULC-2 (888-683-8522) 
Simple Sounds P. O. Box 837 


Shipshewana, IN 46565 


Stop in and see us! We're in the Davis Mercantile, downtown Shipshewana, in the heart of Amish Country! 


What’s New 


by Neal Walters 


Blue Ridge Heritage ¢ Simple Gifts of the 
Blue Ridge, 1609 Kennedy St., Blacks- 
burg, VA 24060, 540-552-9327, 
http://Awww.bev.net/community/NRAC/ 
perform/SimpleGifts.html (CD/Cas- 
sette). Simple Gifts of the Blue Ridge 
are Charles Bostian, hammered dul- 
cimer, bass and vocals; Marya Katz, 
hammered dulcimer, vocals, guitar and 
percussion; and Jack Webster, vocals, 
guitar and bass. This is their 6th record- 
ing and celebrates the traditional music 
of their Blacksburg, VA home. With one 
exception, an original tune by Marya 
Katz, all the music dates from ca. 1798 
and helps to celebrate the Blacksburg 
Bicentennial. Includes The Successful 
Campaign, The Fox, Shady Grove, and 
The Rose Tree/Rakes of Mallow. 


A Dream Come True * Dew Thyme, P.O. 
Box 62, Evart, MI 49631, 616-734-6904 
http://dewthyme.iuma.com (CD/Cas- 
sette). Dew Thyme is a hammered dul- 
cimer-oriented group from the heart of 
Lumberjack’s Piano country in Evart, 
MI. Kathy Hagen and Erin Timmons 
play hammered dulcimer, Sue Russell is 
on guitar, and Glynn Russell is on man- 
dolin. This is an all-instrumental collec- 
tion that features an eclectic mix of old 
time fiddle tunes, folk songs, and one 
original that all sound great on the 
hammered dulcimer. Fifteen tunes 
including Dry and Dusty, Sugar in the 
Coffee/Riding on a Load of Hay, and 
Under the Double Eagle/Red Wing. 


Tracks of Time ¢ Thistle Dew, 

2475 Miramichi Lake Dr, Evart, 

MI 49631, 616-734-5623, E-Mail: 
thisldew@netonecome.net, http://this- 
tledew.iuma.com (CD/Cassette) If you 
like hammered dulcimer, it’s apparent 
that there’s quite a lot to dew in Evart, 
MI. Thistle Dew features Julie Anne 
Clark on hammered dulcimer with the 
aforementioned Sue Russell on guitar 
and Glynn Russell on mandolin. Erin 
Timmons (also of Dew Thyme) helps 
out on five of the twelve cuts. Julie 
Anne’s dulcimer leads the band through 


a nice set of standards including South- 
wind, Whiskey Before Breakfast, and 
Tennessee Waltz/Changing Partners. 


Holy Mountain ¢ Steven B. Eulberg, Ow! 
Mountain Music, 1015-M S. Taft Hill Rd, 
#144, Fort Collins, CO, 80521, E-Mail: 
OwlMntnSbe@aol.com/http://www.youn 
g.com/lucky/SteveE.html (CD/Cassette). 
Steve Eulberg has released his first CD 
after four cassette releases on his own 
Owl Mountain Records. Formerly a pas- 
tor at an inner-city church in Kansas City, 
MO, he uses music as an organizing tool 
to bring people with diverse backgrounds 
together. Steve is currently the musical 
director at Lutheran Campus Ministry in 
Fort Collins, CO. This recording focuses 
on the songs he has written and he plays 
hammered dulcimer on two cuts. Includes 
Holy Mountain, Jesus Is Inside of Me, I 
Am Somebody, and This is the Church. 


A Midwinter’s Feast ° Lorinda Jones, 
P.O. Box 123, Rineyville, KY 40162, 
502-862-9747 (CD/Cassette). Lorinda 
Jones’ newest release is a tribute to 
midwinter and features Lorinda on 
Celtic harp, mountain dulcimer, 

oboe, soprano, tenor and Garkleine 
recorders, piano, English horn, and tin 
whistle. She is joined by Brenda Brooks 
on hammered dulcimer and flute; Rob 
Smith on violin, cello, and mandolin; 
Dell Harris on guitar and mandolin; 
Mar Goodman on tambourine, and 
Linda Grimes and Rex Wiseman on 
vocals. The feast includes Angels We 
Have Heard on High, Good King 
Wenceslas, and In the Bleak Midwinter. 


Pleasant Moments ¢ Peterson’s 

Original Ragtime Band, David R. 
Peterson, 52 Ridge Dr, Greenbrier, 
AR 72058, 501-679-2935, E-Mail: 
DavidP@mail.uca.edu, http://mem- 
bers.aol.com/mntharmony/ragtime.html 
(CD/Cassette/Book). Peterson’s Origi- 
nal Ragtime Band was formed in 1995 
to specialize in ragtime music and 
includes David Peterson on hammered 
dulcimer, Chris Peterson on fiddle and 
mandolin, Donna Peterson on guitar, 
Scott Odena on banjo and lap dulcimer 
and Grover Smith on bass. The album 
has fourteen cuts including Down 


Winter 1999 = 49 


Home Rag, Elite Syncopations, Come 
Take a Trip in My Airship, and Hungari- 
an Rag. A companion book by David 
Peterson contains twelve of the tunes 
arranged in standard notation for ham- 
mered dulcimer. Whether you like rag- 
time or not, how can you not want to 
learn Pickled Hen Lips! 


The Hammer and the Rag e David and 
Chris Peterson and Friends, David R. 
Peterson, 52 Ridge Dr, Greenbrier, AR 
72058, 501-679-2935, E-Mail: DavidP@ 
mail.uca.edu, http://members.aol.com/ 
mntharmony/ragtime.html (CD/Cas- 
sette/Book). The Hammer and the Rag is 
a mixture of string band rags, classical 
rags, cakewalks, and dance tunes, includ- 
ing Creole Belles, Dill Pickles, Lime 
Rock/Beaumont Rag, Miss de Jersey’s 
Memorial, and Levi Jackson Rag. David 
and Chris Peterson are joined by Grover 
Smith on bass, Bill Anderson on banjo, 
Michael Wells on tuba, Curt Weedman 
on guitar and Joey Buddenburg on accor- 
dion. David Peterson’s companion book 


The WORLD’S PREMIER 
ACOUSTIC MUSIC STORE 
is as close as your mailbox! 


We have DULCIMERS — 
plus thousands of other 
new, used and vintage 
INSTRUMENTS, a huge 
assortment of ACCESSORIES, 
mountains of CD’S & 
CASSETTES, and a wealth 
of BOOKS & VIDEOS. 


Fast, friendly 
service, too — 
anywhere in 
the world! 
Call today for your 
FREE CATALOG! 


INSTRUMENTS 


1100 N. Washington 
PO Box 14210-DPN 
Lansing, MI 48901 


, (517) 372-7890 


Fax (517) 372-5155 
isit us on the web at www.elderly.com 
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for hammered dulcimer, like the Pleasant 
Moments book, is also presented in stan- 
dard notation. 


Through Mountains and Valleys ¢ Slavic 
Projection Folk Ensemble, P.O. Box 
257255, Chicago, IL, 773-604-1846, E- 
Mail: slavproj@enteract.com (CD/Cas- 
sette). The ensemble is a group of five 
musicians who are dedicated to 
researching, performing and preserving 
the folk music of many Slavic peoples. 
Mazurka Wojciechowska plays ham- 
mered dulcimer; Elizabeth Steponavi- 
cius Halbe is the pianist and singer; 
Peter Gronvold contributes the Balkan 
influence. John Perovic is from Croatia 
and is the group’s guitarist; Alan Ehrich 
plays bass and cello. Their recording fea- 
tures a wide variety of tunes and vocal 
styles from refined to rowdy. The Saraje- 
vo Kolo, The Shepherd Drives His 
Sheep, When I Went Out Last Night, At 
the Neighbors, There is a Poplar, Sile- 
sian Mantra, and fourteen more. 


cd://attempted.renaissance ° The 
Offramps, Michael Futreal, 307 
Broadleaf Circle, Raleigh, NC 27613, 
919-881-0099, E-mail: offramps@ 
yahoo.com, offramps.simplenet.com 
(CD/Cassette).The Offramps are a col- 
laboration between brothers Michael 
and Andy Futreal. Michael plays guitar, 
mandolin, midi-guitar, flute, and 
Appalachian dulcimer in what he terms a 
chord-heavy, non-lap California style. 
Andy plays guitar. They call their music 
a kind of progressive Americana-rock. 
Under the Tree, Attempted Renaissance, 
Twister Skies, Flow, Give-Take, You Are 
My Sunshine, Frustration, Three Wise 
Mice, and Pleading. 


A Dulcimer Portfolio e Lucy Joan 
Sollogub, 106 Hill St, Norwood, 

MA 02062 (Book). Lucy’s first book con- 
tains 34 original and traditional jigs, 
waltzes, airs, hornpipes, reels and other 
songs and tunes for the advancing moun- 
tain dulcimer player. The material is pre- 


| 


River Song Music Shoppe 
The Little Acoustic Music Store with BIG INVENTORY 


IN STOCK NOW: 
Hammered Dulcimers: Masterworks, Lost Valley, Dusty Strings, Webster & Chris Foss 
Mountain Dulcimers: McSpadden, Black Mountain & Keith Young 
Autoharps: Oscar Schmidt & Keith Young 
Plus: Pennywhistles, Gourd Pianos, Harmonicas, Bones, Lap Harps, Birdhouse Banjos, 
Fretless Mountain Banjos, Accessories, Electronic Tuners, Strings, Stands, Instructional 
Books, Tapes, and Videos, and a Large Selection of Olde Tyme and Celtic Cassettes and CDs 
Free Shipping on all orders over $200 
(937) 392-9274 * 7 North 2nd Street ¢ Ripley, Ohio 45167 
E-mail: melbarb@bright.net ¢ www.riversongmusicshoppe.com 
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<« Ron Ewing Dulcimers 


Maple / Walnut overlay 

& Brass Dot, $10 

Ebony or Rosewood overlay 
& Pearl Snowflake, $14 

Gold or Black Aluminum, $16 (Postpaid). Send SASE for brochure. 


224 East Maynard 
Columbus, Ohio 43202 
614-263-7246 


sented in both standard notation and 
tablature and is arranged primarily for 
four equi-distant strings in a variety of 
tunings. Many of the arrangements in 
the book are also available (for a small 
fee) in a three-string version by simply 
writing to Lucy. Includes In Early Spring, 
Any Jig Will Do, and Drowsy Maggie. 


| Saw Three Ships © Lucille Hinds, 
Shadrach Productions, 2226 Krameria 
St., Denver, CO 80207-3931 (Sheet 
Music). Lucille’s multi-part arrange- 
ment of “I Saw Three Ships” is scored 
for four voices and hammered dulcimer 
in standard notation. This would be a 
wonderful performance piece for 

a holiday concert. 


Kaitlyn’s Song ° Spencer C. Whittington, 
Sunrise Studios, 19412 Charline Manor 
Rd, Olney, MD 20832-1044, 301-774- 
5385) (CD/Cassette). Spencer’s new 
album is a set of fourteen tunes 
arranged for solo hammered dulcimer. 
The recording is a mixture of classical, 
pop, and traditional Celtic melodies 
and includes Fur Elise, Kevin Keegan’s 
Waltz, Star Dust, and Gavotte en Ron- 
deau Lute Suite. 


Piezas de Salterio e Karl Heinz Shick- 
haus, Tudor Recording AG, CH-8048 
Zurich, Switzerland, 01-491-72-50 
(CD/Cassette). Subtitled Spanish Dul- 
cimer Music, this recording contains 
three sonatas, one each in the keys of D, 
E minor, and F, all with three sections 
apiece, and a divertimento in B minor. 
All the pieces were originally written (ca. 
1754) for the psaltery by the same 
unknown author and are part of a 
manuscript obtained from the National 
Library of Madrid. Schickhaus plays the 
music in the Salterio-tedesco manner 
using two hammers, which makes 
possible a colorful performance with 
tips of wood, felt, and leather of 

varying hardness. 


BUS STOP 


Subscribe to 


Dulcimer Players News 
Ole. 

renew your subscription for another 
year or two of good reading 


@ Current subscribers: If your mailing label is dated 2/1/1999, your 
subscription ends with this issue. Time to renew! To keep your DPNs coming 
without interruption, send us your renewal before April 1, 1999. 


@ Subscription Rates 


United States (4 $20 (1 year—4 issues) or $37 (2 years—8 issues) 
Q Canada and Mexico — $22 (1 Year—US Funds) Other countries $24 (1 Year-US Funds) 


There is a reduced rate of $17 per year available for people undergoing financial difficulties. (USA only because of postage costs) 
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Heart’s Ease 


Winner of an Indie Award (string music) from NAIRD. The hammered 
dulcimer joins with guitar, cello, flute, harpsichord, and piano in duets and 
trios playing beautiful traditional music from Ireland and England along with 
compositions by Bach, Beethoven, O’Carolan, Chiesa, Sor, and Austen. 


Madeline MacNeil with Seth Austen, Ralph Gordon, Freyda Epstein, Amy 
Rosser, Frances Lapp Averitt and Deborah Koth 


Good For The Tongue, Etude in C, Heart’s Ease/Lillibulero, Hewlett, 
Sonata in G, Invention In Am, Dawning Of The Day/Planxty Irwin/ 
O'Carolan’s Draft, Circle Dance, Sonatina in C, Nonesuch/Childgrove/ 
Almain/Miss Wharton Duff/Walsh’s Hornpipe 


CD, $15.00 


You Can Teach Yourself Hammered Dulcimer 


The book begins at the beginning. Maddie MacNeil carefully guides you through 
exploration of the instrument and some beginning tunes. Each of the twenty-five 
arrangements (for beginning to intermediate players) is illustrated with playing 
suggestions and instructions. 


Book, $10.00 Video, $30.00 
CD, $16.00 Tape, $10.00 


You Can Teach Yourself Dulcimer 


This book by Madeline MacNeil is a comprehensive learning experience 
with playing instruction for mountain dulcimer. Maddie takes the beginner 
from the basics to intermediate level playing. 


Book, $10.00 Video, $30.00 
CD, $16.00 — Tape, $10.00 


Mel Bay Proseats 


: | Shall We Gather 


Hymns Arranged for Hammered Dulcimer 


New! Available Mid-February 
Shall We Gather 


Hymns Arranged for Hammered Dulcimer 
with Harmontes for Hammered Dulcimer and Other Instruments 


Ey 
a keno mr St ont bret by Madeline MacNeil 


Wadelina MacNeil 5 
Mel Bay Publications 
eictuaren ciranaonaren roaneont BE Ask us for details. 


Ask for our free catalog. 
Use your MasterCard or VISA when ordering by phone. 
Phone: 540/678-1305 Fax: 540/678-1151 
Mail: Roots & Branches Music, PO Box 2164, Winchester, VA 22604 


Roots & Branches Music 
is now on the Web at: 


www.dpnews.com/rbmusic 


te without permission. Contact dpn@dpnews.com 
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The Dulcimer 


Our soft cases are: 
« Insulated 

«+ Weathertight 

+ Well padded 

«+ Easy to carry 

«+ Beautiful 


free brochure, price list, and color samples. 


Colorado Case Company 
406 Garfield, Fort Collins, CO 80524 


(800) 340-0809 Fax (970) 221-5403 


ColoCase@pobox.com 
http://pobox.com/~colocase 


MAIDEN CREEK 
“ FOR OLD TIME MUSIC “SS 


OVER 230 TAPES AND CD'S 


SONG COLLECTION $7 
SONGS OF FAITH 
WALTZES AND PRANCES 
CELTIC SONGS & AIRS #1 
COWBOYS & VAQUEROS 
FIDDLE & BANJO #1 
GRAND OLD HYMNS #1 
CHRISTMAS SWEETNESS 
CHRISTMAS WONDER 
CHRISTMAS SPIRIT 
BEGINNERS 1st SONGBOOK 
BEGINNERS OLD TIME FAVORITES 


Shipping: 1st book $2.15, 1st tape $1.15, 
and $.50 each additional item. 
Send $.50 for lists of 
TAPES, CD’S, PRE-LOVED 
INSTRUMENTS, BANJOS, 
and CUSTOM MADE DULCIMERS 


MAIDEN CREEK DULCIMERS 
BOX 666 WOOSTER, OH 44691 
(330) 345-7825 mcd@bright.net 


WAistlepig 
APPALACHIAN 
MUSIC & ARTS 


http://whistlepig.com 


We are a marketplace, information 
center and gallery for Appalachian 
Artists, Craftsmen and Musicians. 


Music: Bluegrass * Folk * Celtic * Bands 
* Festivals * Music Links * Recording * 
Instruments * Instruction * Luthiers * Magazines 


Artisans: Ceramics * Wood * Sculpture * Glass 
* Metal * Crafts * Textiles * Muzzle Loaders 
* Craft Fairs * Paint and Pastel 


JOIN OUR WEB SITE: 
Market your music or craft! 
— No Computer Required — 
Businesses who supply the arts are welcome! 


Web Site Hosting & Design @ Catalog 
Order Systems @ Credit Card Transactions 
@ International Commerce 


For Information or a Free Brochure, 
CALL TOLL-FREE 1-888-742-7238 
or e-mail: webmaster@whistlepig.com 


Unclassified ads are 45¢ per word, 
payable in advance. There is a 20% 
discount for pre-paid (4 issues) 
unclassified ads running unchanged 
in 4 or more consecutive issues 


Hammered Dutcimer for sate. 
Rizzetta dulcimer, 1981. A 
collector’s gem! Beautiful 
mahogany, cedar. Full rich 
sound! $2500. Case and stand. 
maggie@maggiesmusic.com. 
410/268-3394. 


Cloud Nine 15/14 hammered 
dulcimer. Excellent condition. 
Includes hard cover case, stand, 
tuner, music. $600. 941/484-4460. 


Note-Ably Yours: Call for our free 
catalog of books, cassettes, and 
videos for the mountain dul- 
cimer, hammered dulcimer, 
harp, fiddle, pennywhistle, 
bodhran, mandolin, bagpipes, 
autoharp, harmonica, ocarina, 
bones, accordion, bouzouki, con- 
certina, dobro, recorder and 
ukulele. We carry a vast selection 
of Celtic, Ethnic, and Native 
American music. Order from 
1-800-828-0115. Questions 
937-845-8232. Fax 937-845-3773. 
E Mail Noteably@aol.com. And 
last but not least, check out our 
Web site at http://members.aol. 
com/wplanet/ny.htm for books, 
recordings and closeouts. Note- 
Ably Yours, 6865 Scarff Rd., 
New Carlisle, OH 45344-9663. 


Fretted Dulcimer Books: 
Music/DAD Tablature. Norma 
Davis’ Dulcimer Delights: BK 
1/Tape, $16, Beginner- 
Advanced; BK 2/Tape, $12, 
Trios; BK 3 , $6, Two parts; BK 
4, $12, Finger/Flatpicking; BK 5, 
$7, Finger/Flatpicking. All 5 
bound/2 tapes, $45. The Dul- 
cimer Note Book, learn music, 
chords, transposing, $10. Dul- 
cimer Played Traditionally, 
DAA, $14. Bluegrass Dulcimer, 
$10. New: Classical Dulcimer, 
Fingerpicking, $16. S/H 1 BK, 
$1.50. Two or more, $3. Norma 
Davis, 205 Engel Rd., Loudon, 
TN 37774. 


Unclassifieds 


Finely Designed Hand-Crafted Folk 
Toys. Limber Jack, Dog, Pony, 
Bear, Frog, Rooster, Lamb, 
Unicorn and Dinosaur. $12.95 
each includes shipping. Jean's 
Dulcimer Shop, P.O. Box 8, 
Cosby, TN 37722. 


Newest Kitchen Musician Books: 
Really new: #16 Further Collec- 
tion of Dances, Marches, Minuets 
and Duets, Later 18th Century, 
20 pages, 50 tunes, from 18th 
century personal copybooks. 
Dance, Irish, Scottish, Carolan 
tunes, many still popular today, 
$8.00. Still New: #15 Music of 
the Ohio River Frontier 1788- 
1825, 16 pages, 39 tunes. Great 
tunes, interesting historical tid- 
bits, $5.00. #14 Songs, Airs & 
Dances of the 18th Century from 
Playford, Baroque recorder 
pieces, etc., 20 pages, 36 tunes, 
many with parts for other instru- 
ments, $8.00. Also, learning 
series: Square One #1 Hammer 
Dutcimer for Absolute Beginners, 
16 page method book at very 
basic level. Simple exercises for 
hammer control, pattern play? 
ing, octave patterns, duplicate 
notes, $5.00. Square One #2 
Exercises for Hammer Dulcimer 
(Playing Patterns). Exercises to 
develop visual skills, muscle 
memory, strengthen weak hand, 
$5.00. Shipping $1.00 one item, 
40 cents each additional. Sara 
Johnson, 449 Hidden Valley 
Lane, Cincinnati, OH 45215. 
513/761-7585. E-mail: kitchie- 
gal@aol.com. 


Dutclmer Players News back issues 
special 4 for $12 ppd: Vol. 21, 
No.4, Vol. 22, No.1, 2, 3, Vol. 23, 
No. 1, 2,3. Recent back issues 
$6 each. Dulcimer Players 
News, P.O. Box 2164, Winch- 
ester, VA 22604. 540/678-1305. 


Barry & Linda Evans 
11129 Hwy 90 West 
Beaumont, Tx 77713 


Phone 409-866-084 


The Bowed Psaltery Instruction 
And Song Book, by Jean Schilling. 
Beginners’ playing instructions, 
care of the psaltery and bow, 
tuning, string replacement, and 
seventy-six songs, with chords— 
American, English, Scottish, 
and Irish favorites, hymns, car- 
ols, and O’Carolan tunes. $12.95 
postpaid from Crying Creek 
Publishers, P.O. Box 8, Cosby, 
TN 37722. 


Sharing songs since 1950, Sing 
Cut! The Folk Song Magazine con- 
tinues to cover the broadly 
defined world of traditional and 
contemporary folk music. Each 
200-page issue includes articles, 
news, tons of reviews, festival 
and camp listings, instrumental 
“teach-ins” and complete lead 
sheets for twenty songs. Sub- 
scribing Membership: $22 (1 yr.) 
$40 (2 yrs.) $54 (3 yrs.); Basic 
Membership: $30 (1 yr.) $56.50 
(2 yrs.) $81 (3 yrs.); Sustaining 
Membership: $50 or $100 per 
year. Sing Out!, Box 5253-D, 
Bethlehem, PA 18015-0253. 
www.singout.org. 


Autoharp Quarterly, the interna- 
tional magazine dedicated to 
the autoharp enthusiast. Sub- 
scriptions: US-$18, Canada-$20, 
Europe-$22, Asia/South Pacific- 
$24. US currency, please. 
Stonehill Productions, PO Box 
336, New Manchester, WV 
26056-0336. aharper@weir.net, 
www.fmp.com/aq 

Custom Appalachian 
Dulcimers — standard, baritone, 
and bass dulcimers made to 
order. Choice of 25" or 28-1/2" 
string length on standard dul- 
cimers. Baritone and bass dul- 
cimers have a 28-1/2" string 
length. Send for brochure. John 
Stockard, 3686 Sussex Drive, 
Milledgeville, GA 31061. 
912/452-5713. E-mail: 
jstockard@geocities.com. 


Monthly Hammered Dulcimer 
workshops with Steve Schneider 
covering all levels, topics, and 
repertoires. For information: 
Box 34, Congers, NY 10920. 
914/268-8809. 


Folk Notes Dulcimers, 13813 State 
St., Grabill, IN, 46741. Many dul- 
cimers in stock: Hudson, Song- 
bird, Dusty Strings, Lost Valley, 
Simerman, McSpadden, Folk- 
roots, Chittum, Jeff Gaynor, TK 
O’Brien’s, Folkcraft and our 
own! Also, harps, psalteries, 
Native American flutes, crystal 
flutes, bodhrans, dumbeks, tin- 
whistles, and more. We have 
lessons available, accessories, 
and recorded old-time, Celtic, 
and world music. Open Monday 
by appointment or chance. Tues.- 
Sat., 10 a.m. to 5 p.m. 219/627- 
§343. www.folknotes.com. 


Hammered Dufcimer 
Beok/Video/Cassette. 

For beginning to intermediate 
hammered dulcimer players. 
Twenty-five tunes and arrange- 
ments. Also, book/video/cassette 
for mountain dulcimer. Mel 
Bay Publications by Madeline 
MacNeil. Book: $10.00; Video: 
$30.00; Cassettes: $10.00. 
Shipping: $2.50 (1 item), .50 for 
each add. item. P.O. Box 2164, 
Winchester, VA 22604. 


tnstrument Builders: Our respect- 
ed quarterly journal American 
Lutherie is entirely devoted to 
building and repairing dul- 
cimers, guitars, mandolins, 
lutes, violins, and other string 
instruments. We also have 
instrument plans including a 
hammer dulcimer. Write for 
complete info, or send $39 for 
membership. GAL, 8222 S. 
Park, Tacoma, WA 98408. 
www.luth.org. 

Discount Prices on Songbird 
hammered dutcimers. Call Time 
Machines at 417/934-1170. 
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Hammer Dulcimers by: 


MasterWorks, Chris Foss & R. L. Tack & Son 
Walkabout Dulcimers by Olympia Dulcimer Co. 
McSpadden Mountain Dutcimers, 
Autoharps,Pick-N-Sticks, Bodhrans, 

Crystal Flutes, Recorders & Tin Whistles 
Large Selection of Books, Tapes, CD's, 
Jewelry, Accessories, MD soft cases, single 

& double, of our own design, and much more. 


8 email SSDulcHse@AOL.com 
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yc a HAMMERED 
Dusty Sings ‘ome DULCIMER 


. It’s Easy, It’s Faster, It’s Simple and 
aUeRERS OF Most OF All It’s F 


HAMMERED DULCIMERS You see the dulcimer on the [ ts Are y 
AND FOLK HARPS TV screen just like the one ec Olt . : 


you are playing due to a dif- 
with a solid Hi hagas built ferent filming technique that 


allows you to see which 
on quality and service. Beets plby art how 


* Seven dulcimer models including play them. 
the superb John McCutcheon Great for basic beginning 


Chromatic Series and advanced students. ecasy Neto 
¢ TriStander Support System #1 Basic #2 Advanced 


* Cases, stands, hammers, F ‘ S) 95 ose 
videos & books ES or io Em 
Z ¥ = Riputat i 


for Beat” 


Call or write for 


: =~ free brochure P| Uu 5 GA22 
: Shipping 
Order from: 


§ High Country Dulcimers, Inc. Mountain Song 
8830 Hwy 105 5 PO Box 2774 


ee Dusky aerinier (0. Boone, NC 28607-9523 Shelby, NC 28151 


(206) 634-1656 3406 Fremont Ave. N. | 


— FAX (206) 634-0234 Seattle, WA 98103 


(828) 963-7878 or 888-963-7878 (704) 484-9450 


Looking for a dulcimer that: 


-- Will give a lifetime of enjoyment. 

-- Will give you the freedom to develop your playing style. 
-- Has been entirely built by a craftsman. 

-- Has a life time guarantee. 


or a free, full color-brochure call 1-800-700-3790 or write 


Jeremy Seeger Dulcimers 
Box 117, Hancock, VT 05748 


Tel: 802-767-3790 


‘laylor (Made “Dulcimers 


Bulk Rate 
Permit No. 107 


— 
a 
88% 

@ 
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Mountain Dulcimers meticulously handcrafted by Bill Taylor. 


Subscribers: If your mailing label is dated 2/1/1999, that means your subscription ends with this 


issue. Time to renew! To keep your DPNs coming without interruption, send us your renewal before 


Subscription copies mailed on or before January 10. 
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* 3 basic models * Custom orders gladly accepted * g ZB s 
* Cassettes, books and accessories * Send SASE for brochure ¢ 253 
oz £2 
5 = s =a 
eo 
TAYLOR MADE DULCIMERS e se = 
790 McMahan Hollow Rd. oN = 
. Ex A 
Pigeon Forge, TN 37863 Ss s £ Las} 
(423) 428-8960 S22 = 


Mc Spadden 


MOUNTAIN DULCIMERS 


Quality & Affordability Since 1962 
Dealers Welcome ¢ Catalog $1.50 


“CHOICE OF CHAMPIONS” 


8 out of 11 recent national mountain dulcimer 
champions performed on McSpadden Mountain Dulcimers 


P.O. Box 1230, Dept. DPN, Mountain View, Arkansas 72560 ¢ 870/269/4313 © Fax 870/269/5283 


April 1, 1999. Labels dated 5/1/1999 mean you have one issue after this one. Renewing early is just fine! 
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